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TERMS OF SUBSCRIPTION. 





STAMPED. * UNSTAMPRD. 
Per Year ae +» 17s. 4d. % «+ 13s. Od. 
» veMr « . 8s. 8d. pd oo se 


» Quarter .. «4s. 4d. oe -- 88. 8d. 
Payable in advance. 
* Carqurs AND Post-Orrick’ ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-street, Lonpon, E.C, 


OrricEs: 201, Recent STReEzEt, 


AND 
59, Fixer STREET, 
FROM WHICH THE TRADE IS SUPPLIED. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, manent -street, W. 


ELFAST. — The ORCHESTRA for Belfast, 
Messrs. HART & CHURCHILL, Sole Agents, 14, 
Castle- place, Belfast. 


\ TAD AME ¥ EMMENS-SHERRINGTON has | 

the honour to announce that she will make a tour in the 
provinces early in January next, with complete Concert party. 
All commuuications respecting Concerts or Oratorios to be ad- 
dressed to Mr. J. Russen,, 46, Bessborough-gardens, Pimlico, 











\ DLI E. MARIOT DE BEAUVOISIN will 
i make her first appearance at Mr. Alfred Mellon’s Con- 
certson Monday next, the 19th, and will play every evening 
until the close of the Season. 


M42: AME CLARA WEST, Mezzo-Soprano 
long range), and Mr. W. sate EST, Pianist and Accom- 
panyiat, : 12, King Edward’s-road, N 


M AEMOISELLE DRASDIL. will SING in in 
Wigan, December 5th, Birmingham 6th, Liverpool 18th, 
Manchester 25th, Edinburgh 28th, andLeicester January lst. All 
letters respecting engagements for Uratorios and Concerts to be 
addressed to Madame Rupersvorrr, 15, Marlborough-road, St. 
John’s-wood, N.W. 


\ ISS ANNA HILES (Prima Donna from 
i Covent Garden and Her Majesty’s Theatres) begs to 
inform Secretaries of Musical Societies and others. that she 
intends to reside the winter in Leeds. All communications 
concerning Oratorios or Concerts, to be addressed Miss A. H1ILEs, 
pe of Mr. J. Rreigy, Royal Liver Office, 5, Meadow-lane, 
jeeds. 


\ \{ ISS BERRY GREENING will Sing in the 


Provinces and Scotland during Nov., Dec., and 














J ~ . | Osbaldistone in ‘‘ Rob Roy,” is now open to receive others, in 
ansary. Letters oe auldressel eae uf | Sig: Emel pm 3 Town or omrt. Mr. Miraypa will Sing in Brighton on the 
e 


certs or Oratorios, to be add. 
Co., 50, New Bond- street, London, W 


V DLLE. LOUISA VAN NOORDEN will 
4 SING in the Provinces and Scotland during December 








and January, and is at liberty to accept pe engagements 
Letters referring to vacant 
dates to be addressed to her at Messrs. Metzlers’, 37, Great Cock, Anomen « On, *, baat etna pantnases 


Concert and Oratorio) en route. 


Marlborough- -street, W. 


i) \{ DLLE. KATHERINE SAMONA, Pianiste, 


will be happy to receive engagements (either Town or Brompton. 


Country). Address, care of Merzizn & Co., 35, Great Marl- 
borough- street, Regent: -street, W. 


MiSs KATE GORDON (Pianiste). 


CxonGE’s-RoaD, Warwick-square, Belgravia. 


~All com- 
munications to be addressed to her residence, 82, Sr. par} SIR, We, the undersign ed, being amongst 


SYDNEY SMITH’S 
PIANOFORTE PIECES. 


PP 


s, ad. 
The Storm at Sea. A Musical Picture..............0055 4 £0 
Norma. Fantaisie sur l’opéra de Bellini ae oo 
The Austrian Hyinn (Haydn). Fantaisie .......... 4 0 
Harmonies du Soir, Morceau élégant.. 4 0 


Orphée aux Enfers. 
popular Operetta e640:0 o0sce 
Consolation in Sorrow. Elégic . Sais ain 
Pas de Sabots. Morceau car actéristique, 
Sous la Fenétre. Serenade.. ; : 
Valse de Fascination.. 
EE asc sin aio nn nin-oh- A008 5019. 4ena oe canoe Rew 
Chant des Oiseaux ....... ibe enews ee 
Oberon. -Grand Fantasia on Weber's Opera Ihe <ane:te.ne te 
The Fairy Queen. Neos a ” Concert .... 
Kéte Hongroise. Mazurk 
Pridre des Pélérins. Tableau Masical - sanenans 
Don Giovanni. Fantasia on Mozart's ‘Opera a. maka 
Réve Angelique. Berceuse ....,.. ainiee'ee 
| The Spinning Wheel. otnior an ep beince 
Marche des Tambours. Morceau militaire... 
Golden Bells. Caprice de Concert . 
| Une nuit Etoilée. Serenade . 
| Pas Redoublé. Morceau brill: int ena 
| Martha. Grand Fantasia on Flotow’s Oper: “nea oe 
| Les Huguenots. Grand Fantasia on ~yeapeia Opera a. 
La Harpe Eolienne. Morceau de Salon . °° 
Le Jet ht ‘eau. Morcean brillant aiken ebbeat we 
Morning Dewarons. THD .. oe oo 0cc ccs oc os c0cs ev cvccee 
Fairy Whispers. Nocturne ..........00..c0cccccccces 
Deuxiéme Tarentelle 
Gaieté de Ceeur. Gri md brilliant Ww Faltz.. Vanue we 
Rippling Waves. Characteristic Piece ........ 06.0005 
Une Nuit @Eté. Ditto ‘i inacecn dere onthe 
Feu de Joie. Morceau de Salon ...... 
Une Perle de Varsovie. Polonaise ..... 
L’oisean de Paradis, Morceau de Salon.. Renee 
Masaniello. Grand Fantasia on Anber's 8 Opera on wanes 
Chanson Russe. Romance ..... ee : 
Fandango, Morceau carac’ téristique. " 
Danse Napolitaine. Morceau de Concert . 


Grand Fantasia. ‘on Ofenbach's 











Spinnlied . 


sesoevooccce secs cescoessssse———— 


ee nee tt PT eel 


LONDON : 
ASHDOWN & PARRY, 
18, HANOVER SQUARE. 
ny R. CHARLES FITTIG, Professor of the 
Zither, will give Lessons on that Instrument during his 


stay in town. 10, Southampton-street, Bloomsbury. 


N R. DAVID MIRANDA having finished his 
engagement at the Theatre Royal Edinburgh as Francis 





29th inst. All letters, &c., to be forwarded as usual to his resi- 
dence, No. 6, Alfred- -place, ’ Bedford- “square, W.c, 


R. CHARLES H. TOVEY, RAM. (Basso), 
will be at liberty to accept Engagements for Concerts, 
, after the 19th of December. Address, care of LAMBORN 


ERR REICHARDT has arrived from the 


Continent. Address, Thurloe Cottage, Thurloe-square, 





Cone. 


Professional Testimonial to Pagaxixt Repivives, 


-ATHENEUM, | 


the recognised musical authorities of ‘Cork, and as many 
of us have had the honuur of being personally and ‘professionally 





\ DLLE. RITA FAVANTI requests all that acquainted with the original Paganini, think it our pleasing 


communications for Concerts, Oratorios, Tours, &c., 


addressed 
sington, W. 





to her residence, 28, "aninopom Vit&as ue other accompaniment than that supplied by your own violin 
? ” 


duty to assert that your playing of fantasias unaided by any 


was to us a source of wonder and admiration ; also that your 
performance of the overture to ‘William Tell” upon one 





ME J. AUGUSTUS HUGHES (Soprano). 





Lessons 1x Vorck Propuction AND VOCALISATION, 
according to the Italian Method 


TEACHER ALSO OF THE PIANOFORTE 





Address—21, Harrington-street, Mornington-crescent, N.W. 


string ouly, and without any hairs to the bow is absolutely 
marvellous! and that by it you have in our opinion extended 
{the limits of “the possible” in violin playing to a di 
fact hitherto undreamt of, even by your great prototype himself ; in 

fact you have out- paganinivd Paganini. You cannot fail to 
awaken in every town the same excitement and enthusiasm 
| that you did here, 


| (Signed.) Samugn May, Professor of the Violin. 




















\ ADAME BBRGER-LASCELLES requests all 


Oration Concerts, Lessons *&e. tobe addressed t her Ted: 


enee, 3, peg yh open Portman-square, W. 


| Joux Matxy, Professor of the Violin. 
Rosert Cocanay, Professor of the Violin and 
Leader of the Antient Concerts’ Society. 
Witiram Wuaezter, Organist of Christ Church. 
James WHEELER, Organist of French Church. 
Atpgeto May, Professor of Music. 





ADAME ROUS begs to announce that she | ——-—————_— 


r Now ready, 
Season as Panfate. All applications fir Conee {or pttsons ace | [YHREE NEW SONGS by T. G. SMITH. 
to be made to 40, Upper CHARLOTTE-STREET, Fitzroy-square, “THE WATCHMAN ” (Bass , 2s. 6d. 


a Crawgr & Co. 


Cork, Oct. 29, 1866 








IGNOR GUSTAVE GARCIA and Mdme. 
MARTORELLI-GARCIA, having finished their Provincial 


Concert Tour, are free to fill up a few before and after the engaged for Morning and Evening ecg 
28rd and 24th inst. (when tery will give Fie ent Pen etc, Also a very convenient slagerrpepesy 
Concerts at St. George's Hall, Liverpool). Address 41, George- | fessors of Singing and Piano Ae 3S 
street, Portman-square, Hyde-park. square, 


2nd Edition, Ta 
“ LULLABY,” price 1s. 6d. ‘‘SONG oF THE CABL ” price 2s 
London: AvcENEr & Co., 86, Newgate-st 


EETHOVEN ROOMS.—These Rooms ma: ies 
es, 















“LOVELY SPRING.” 


NEW SONG FOR SOPRANO OR TENOR 


BY 


WILLIAM COENEN, 





THREE SHILLINGS. 


PIANOFORTE COMPOSITIONS BY THE 
ABOVE COMPOSER :— 


2 


Fantasia on the * ‘Last Roseaf Summer” and “ God save 
the Queen” for the left band only feediaanais 
Sérinade Morceau de Concert 

Le papillon au réveil . ‘ 0 00 0 estes oe 
MU MU TNUNOIN 5 5 <5 sine a cantsceh-o5 chances an be 





ooofo 


SIX TRANSCRIPTIONS DE 
No. 1. 'Tannhiiuser-—“ Die lone Lob” .. 


2. fo Bolena—* Al dolei guidamni. ab -en-decnd adaware 
Joseph in Egypten—* Ich war venng Cepnadins sie 
“ss 4 
4 
4 


CONCERT :— 


. La Favorita —** Spirto ge ntil” 0 
5, 1 Normani—* Ella piangea” oo eses 0 
6, 1’ Elisire Vamore—" Una furtiva lagvima” ve tees 


PUBLISHED BY 
EWER & CO., 87, Recent Srezer, 
LONDON, 


M& “ALFRE D MELLON has the honour to 
announce that his Benefit and tha last night of te Con- 
certs will take place on SATURDAY, Nov. 24, owing to the 


great preparations for the production of the Christmas Pauto- 
mime on Boxing Night. 
Covent Garde mn Theatre. 


Rovert COCKS & CO.’8 NEW MUSIC. 


IVE LA REINE, 

Brinley Richards. 4s, 
A BIONDINA, for the Piano. 
4 Richards. 3s. 


G LORIA in EXCELSIS. From Mozart's Second 


Mass. ‘Transcribed for the Pianoforte, by Geo, F. West, 
a. ; free for 19 stamps. 


ANDEL’S “I KNOW THAT my REDEEMER 
LIVETH.” For Piano, by Geo. F. West. 3s. 


passe. For Piano, by Henry Westrop. 3s. 
ae. For Piano, by Henry Westrop. 3s. 


EW PIANOFORTE MUSIC, by F. V. Kor- 
natski : —~‘‘ Chiming May Bells ” (Nocturne) Laan i 
“Hurrah” (Marche cyt 3s. ;  ‘* Happy 
(Rhapsodie’, ‘‘ The Lark” a a? he Hunter's Horn.” 
each 4s.; ‘* The Suldier’s enediction 3 du 
Berceau,” and ‘‘ Ever Thine,” 3s. each. Pall at balfpetoo, with 
pa extra stamp for pustage. 


HE, MUSICAL BOX, for Piano, By J. Liebich, 
WOODLAND TRILLINGS. 
BALLADE. By do. 
ROBIN ADAI By do. 
DRINK TO ME ONLY. By do. 
stamps. 
ARBLINGS AT EVE. Song. By the Com- Com- 
of “God bless the Prince of W. 
by Haury O nightiogsle that on yon, blowing peng 
“On ) on yon 
Warblest at eve when all the woods are 
Mittox, cies 1, 
London : Robert Coens, $ Co,, New Burlington-street, W., and 
11 Music-sellers. 


R. —FrOLBERG’ 8 'S VOICE | LOZENGE. — ~=_ 
‘ its high character for s 


4 

a 

quarter , and the flattering testumunials received 
be | 1earGrist, Poreianl’ Lablache, and many of the and 





Galop for Piano. By 
By Brinley 


Each free by post for 19 























Statesmen, fully establish ite virtues. No V or 
Fate Ait Sh vines a aaa 
Kingdom 
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LADIES. —| 
& Paris-Auteuil, Rue de la 
MM. Cramer & Co., 201, 

Lloyd, Eeq., 42, Finsbury-cirens, London ; 
keard, Cornwall; H. Ronget, Esy., Dover ; 

bh application 


114 
BP ATION FOR YOUNG 
ticution de Madame Rey 
Fontaine, , Refer 
rent asahe | 
RK. Buller, I 
AX Prospectus 


ences: 


a 
penne. Monsieur RONGE'T, Pro- 
fessor de Chant et d'Etudk es, will be happy to | 

offer his services to any English Artists visiting Paris, who may | 

desire to study either a French or English Répertoire, 

Monsieur Ronget «peaks French and English, has prepared 
upwards of fifty pupils now on the prine ~ French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 


usineE ss 

References: Messrs. Cramer & Co, London; MM. E. | 
Gautier, Paulin, et Grosset, Professors at the Conservatoire | 
Iinpérial de Musique; MM. Gérard, Choudens, Muaic Pub 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. | 
For particulars, widress Rug pe Lavat Proroness, 11. Mon- 
ricur Ronget will be happy to assist any intending pupils, + 
are strangers in Paris, and recommended by the above gentlemen. 


‘| 


HENRY 
de Rél 


.HE COURT 


fashionable Journal 


] 
CIRCULAR, — The bliin 
\ 


y ee COURT CIRCULAR.—tThe best Weekly 
Paper ; being conducted with special attention to Family | 
requircments, It contains all the news of the week carefully | 
compiled, comments upon every politieal and social event of 
importance, Reviews of New Books, Military and Naval 
liitellivence, Notices of Scientific Societies and Public Amuse 
ments, Foreien Intelligence, Proceedings at the British and 
Voreign Courts, and everything essential to a Journal adapted 
to the wants of Society | 
4 ee COURT CIRCULAR.—Established in 1856. | 
Price Sd; stamped, 6d.—Office, 23, Tavistock-strect, 
Covent Garden, W.C. 


™ L 


COURT CIRCULAR.—ANNUAL 


SUBSCRIPTION, £1 1s. 


T Hi SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
and early Political Information, and Comprehensive 
City Intelligence ; 
jonal News, and Epitome of Public Opinion of 
Saturday ; 
THEATRICAL, FLNE ARTS, 
Clerical, Literary, Naval and Military, and 
Civil Service News; 


Exclusive 


The Profi 
SPORTING, 
Legul, Medical, 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
in Vie for Distribution in the Neighbourhood of London 
by Nine o'clock. 


NEW SONGS 


BY 


SIGNOR F. LABLACHE. 


** Ue que je Veux,” “The Wish” ..... 

* L'Incoutro jane cannon 

** Ah Nelle Notti” ales 

Cara Obiia” ooo. cc cece cece ee we ee eee rece neseenns 
** Pet Marjorie” ° oe a9 ce 

“When Twilight Shades’ ; 

* Willow by the Wave” 


Caamgn & Co. Limite 4, 201, Re, be nt Street. 


Who's your emalion? 





I HAVE NOT REQUIRED ONE SINCE 


1 TOOK 
MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 


REIGHARDT'S NEW SONG. 
“The Haunting Thought.” 


Price 3s. Illustrated. 


OPINIONS OF THE PRESS. 


“ Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts, after some of his songs, which were rendered, 
as might be expected, with faultless expression. *The 
Haunting Tnought,’ which was given for first time in 
Glasgow, is a production worthy of the composer's us."— 
Glasgow Herald, 


a ee 


CRAMER AND CO. LIMITED, 
201, Reesnt Streezt, Lonpox, W. 





66 THE GOLDEN DUSTMAN: ” (founded | 

on Mr. Caartes Dickexs’ Mutual Friend). Drama 
in a Prologue and Three Acts, by HENRY B. FARNIE. As 
produced at Sadler’s Wells Theatre, June 16th, 1866, with the 
utmost success. Licenses to play the above original and copy- 
right Drama, with ground plans, sketches of scenery, and 
prompt copies, to be had on application to Mr. H. Liston, 
Ansford Cottage, Northend, Fulham, London. Managers are 
cautioned against spurious imitations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 


VINGT MELODIES, 


CHANT 


et PIANO, 
Chi. GOUNOD 
Price 10s. 


| a OE asin aces seenawekcabaee 
. Souvenir 
Ave Maria 
» Ke Pramior Four de mal oo.00.00.00 000000050600 
. Oma belle rebelle 
. Aubade .... rire re rer rire 
. Chant d automne. 
bE GEE vc o6:000500.69 65.00.06 00.00:06-50:0000 Se a nen 
i ID sd cuba. cnew-c0'00'b- ase ei 6u us, ne'ed oc.ca. Ue 
5 ne ee LU 
. Le vallon . A. De Lamartine. 
Le Juif-errant . ieee cctccecece BOranger. 
3. Clfanson de printe ms... : Eugi ne Tourneux. 
. Les Naiades .... Re Ponsard. 
. Nilor nila grandeur .. anes La Fontaine. 
i. Lame d'un ange | La Rondinella) .. Théodore de Banville. 
. Jésus de Nazareth ..... cay es. 
. Mon habit. ren ere . Béranger. 
9. La chant dE uryelée.. ~ Ponsard. 
20. Le Soir .... A “ ‘De Lamartine. 


Cramer & Co. Limited, ! 201, eae street, W. 


Par. 


ae Béranger. 
‘ hk ‘De “Lamartine. 


. Passerat. 
Baif. 
. Victor Hugo. 


| 
HE LONDON PIANOFORTE COMPANY 
| Limited (Trade-mark ‘‘Dussek & Dussek”). Mann- 
factories, 30, teneaeenm Camden-road, and at CASTLE-RoAp, 
Kentish Town ; OFFICE IN "LyMg-STREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
Ashton- enlerEgms «. Sa 4 ae. 


Armagh . . Lee. 
Belfast.. Pe ayes Ck 
Birmingham ; Peer 

Ditto .... .... J. B. Tolkien, 
EP eS. 

FRED ence cscs sack twat tete-tiesan se ae 
ss -“\oahedebebopmmeabegen coccce FE. J. Smith, 

Ditto. se eee. Wm. Brunt. 
Bury eanan PE, St 
CAnterOury ccccccccccccccccccscoses G. — 
Cheltenham .. .. oe cece cccccecccscece OC. Hale & Co. 

Ditto .... .... Wm. Finlayson. 

Ditto ..« T. P. Hatton. 
Clifton .. +. Mr. Harrison. 
BE on 0 60.06 00: c0-09:0040:00.00 08 en ne GE OO, 
BOD nian 0ean4s daceé tune se sees E. Jobson. 

Ns cenit saciaice . { Methven, Simpson, & 

Ditto 60.00-00.00-0e8 
Edinburgh 

Ditto $0 80:00 40 66:40 00-06 66:06 

SY tk Weiter netnccnk eb eh ieee 
Bastbowr ne vse su ve eevee vn veo 
gl ” 


eee ee ee ee ee ee 


.. Thomson & Co, 
. John Purdie. 
. Paterson & Co, 
. Wood & Co. 
. T. W. Maas. 





AND POPULAR ITALIAN 


AND DUETS sy GUGLIELMO. 


SONGS 


N EW 


Sonas, 
Alla mia Maria, ‘Tl cielo e te.” 
Zora, ‘‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
Il primo sorriso. 
Qui sospirando, 
Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each. 
The above are amongst the very best ever written by this 
popular composer. 


Cramer & Co. Limited, 201, Regent-street. 


. J. Muir Wood & Co, 
. E. Child. 

. Wm. Heminway. 

. C. Hoggett. 

J. Wood. 


ge a ee 
BEGIIAD 00 00 00 ce cccevccccccocete 
IONS os 00:00 cece tans eartece 
SPO 00:08 tase csteeeccicciiorss 
Leamington .. sseeeeceee Mr. Mander, 
Liverpool seco ce cece Hime & Son. 

Ditto J. Blackshaw & Co, 

Ditto ion . . J. Smith & Sons. 

DUO nrccccccccccccccccrccesccccce A. & Beswicks, 
Manehesler .......+ errr Hime & Addison. 

Ditto oes .+++. E. Henry. 

Ditto -. James Turner. 

Ditto Messrs. Forsyth. 
Newcastle .. ve cecscccccccccces Nicholson & Som. 
POO oe 00 00:00 00 00:00 08,0 «».. Mrs. Rowe. 
heading ..... .. Miss Binfield. 
Stourbridge .. .. H. Simms. 
Sunderland . C.J. Vincent, 

. L. Sharlane. 


Tiverton .. 
nd} . Berenger & Sons. 


eeeeeee 


Ae ee ee ee tee eeee 


. 


Upper Norwood, "South Norwood, and 
Crystal Palace ........ 





GOUNOD'S NEW SONGS. 
Seeesore, Pastoral Romance for Tenor or 
h Soprano, and Mezzo-Soprano. Price 4s. illustrated. 

i EDJ&E. An Arab song for same Voices. 
Price 4s, illustrated. 
“Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘* Medjé ;” the first is one of the 
most charming reveries pastorales written since Schubert; the 


second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 


Ceaner & Co. Limited, 201, Regent-street. 


U LYSSES The C seen by Cu. GUONOD. 

For Voice “and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss Heten Favucir) price 
ls.: Reader's copy, large type, 23. Gd. Chorus and orchestral 
parts, Country societies supplied, 


London: Cramer anv Co, Limited, 201, Regent street, W. 








rF\UE SYLVAN ECHO. A very pleasing echo 


song by Masini. Price 3s. 


Cramer & Co. Limited, 201, Regent-street. 


CRAMER & Co.'s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


NRAMER & CO. (Limirep) have produced, 

J wnder the superintendence of Mr. Richard Bi ve, a 
very superior Concertina ; it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equall 
balanced touch, while the weight has been considerably lessen 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation, 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr Blagrove’ s hands. 

Prices: R best fi 12 Guineas; Rosewood, 
extended compass, ‘in order to play the highest “notes of the 
violin music, 16 Guineas. 

CRAMER & Co.'s IMPROVED CONCERTINAS, Rosew 
plain fret, bushed holes to —— rattling of the action, 
tuned to equal temperament, in mahogany cases, o~ £4 4s. 
These new instruments have been i out wil great 
care, and can be ed both for tone and 


Caanzn & Co, Limited, 20], Regent-street. 


tahad 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 


d. 
RORY OF THE GLEN. Song ...... 0 
Sung by Miss Louisa Pyne. 

FROM FAR O’ER THE SEAS, Irish 
Ballad sjnehncuaduneiee sania 
CHINESE DANCE. For Pianoforte 
TRIUMPRAL MARCH. For Piano- 
OGD cadgbtcsceiecosscccccdeccescccsodecssecncs 


Cramer & Co. Limited, 201, Regent-street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
1 { There is a flower that bloometh . eecee * } Maritana 


A 


‘ 244 
3/ The Convent Cell........ ¥ 
3 *Twas rank & fame that tempted thee 

. 4.. Quanto é bella, Quanto é cara..:...L’Elisire d’Amore 
54 Ah! Dove mai ne andarono 
5) Angiol di pace 


Scenes that are + nreed oesee Seteeenes ° 
4 My own my guiding star 


True Love 


Rose of Castille 


Sweet Spirit, hear my wayer . 
Take this cup of sparkling wine. 
Price 23. each. 


Caamer Axp Co. (Limited), 201, Regentctrect. 
RANDEGcER's NEW ree 


aol 





(in Bai 
Se siete buona, come siete bella . 
La Luna ¢ bella ( (in G) “, 


Four ltalian songs, ‘Si siete buona,’ ‘ Innamorata d’ una 
stella,’ ‘Io € amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who di 
genuine and Italian to sing. The second is, — 
the most important of the four as a composition. 
r does not come before the public empty- 
neither disrespectfully, a does his best. and 
sometimes very good.’ —A’ 


CRAMER & CO. Ren gay 201, Regent-street, London, W. 
G GRETTON’S MERRY OLD ENGLAND 
Te TOCCATA. 35. 
CRAMER & Co, Limited, 201, Regent-street, 
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THE ECHO OF THE HEART. 





I. 
The dews were on the fern-leaves, 
The hedges white with May ; 
A maiden idly wended 
Adown the wooded way. 
She heard the linnet’s love-song 
The dove’s reproachful moan ; 
And something in her own heart 
Re-echoed all their tone. 
Cheerily, cheerily, 
Echoed their every tone. 


II. 
A song was on the hill-side, 
A carol in the Spring, 
The bees sang in the flowers, 
The flowers seemed to sing ; 
And lovely sang the brooklet 
That rippled o’er the stone ; 
And something in her own heart 
Re-echoed all their tone. 
Joyously, joyously, 
Echoed their every tone. 


III. 

But presently she faltered, 

For bold and strong and tall 
A lover gay was singing 

A sweeter lay than all: 
He sang of love so tender 

And faith to fulness grown, 
And something in her own heart 

Re-echoed all his tone. 

Readily, readily ! 
Ay me! with a heart his own. 


Louis Deverrvx. 


Our Feuilleton, 


CIV. 
THE FESTIVAL OF NORVICH. 
[PROM OUR OWN CORRESPONDENT AT LONDRES. |* 











London, the 11 November, 1866. 

I come from assisting at the festival of the five 
days, given at Norvich, capital of the illustrious 
county-shire, Norfolks, celebrated for its Howards, 
who reside in the neighbouring locality of Beds. 
I have brought from it the most lively and the 
most profound impressions which a grand spec- 
tacle can produce on an organisation a little 
sensible. You know that, all the three years, 
parallel féte has place at Norvich, and that the 
product of it is destined to engross the ordinary 
resources of the hospitals of the town. Let us 
advance. 

The prince and the princess of Gauls were come 
all express to assist at the Festival, and their pre- 
sence has contributed not a little to the éclat of 
those magnificent sittings which, under the report 
of the execution, have passed by all the hopes. 

If I would detail to you all the parts of the pro- 
gram which has unrolled itself, without the least 
omission nor transposition, before a sympathetic 
and culled public daring the five days, behold a 
task too laborious and in effect colossal. I will 
border myself then to tell you that the principal 
attraction of this musical ragout was a work new 
and unpublished of the eminent compositor Jules 
Bénédict ; this work original and grandiose has 
for title and for subject “the Legend of Sainte 
Cecil,” patroness of the musicians. 

If I judge of it after the enthusiastic manifesta- 
tions which have welcomed the numerous beauties 
of the new composition, I shall be but historian 
faithful in signalling to you one of the most 
grand successes of this time, and if you will know 
my personal impressions, I will tell you without 
hesitating, that I know no compositor, handhold- 
ing, capable of writing a work of the value of that 








there. The Legend holds the middle between the 
music profane and the music sacred ; that one who 
has conceived it and put it to the world, can, when 
the envy shall come to him, boldly board the 
larger domain of the oratorio: he will then suc- 
ceed certainly to the equal of the most celebrated 
masters in this genus of music. 

I ought, in order to render to each the justice 
which to him is due, add that M. Chorlé, the 
illustrious author of the poem, has known 
marvellously to identify himself with the par- 
ticular talent of the compositor, and that his 
poesy, exciting almost as much of interest as that 
one’s music, is the theme fecund and interesting 
of the Clubbs and the Peny-Readings of this vast 
metropolis. 

I will terminate in saying that Jules Bénédict 
could not be better partaken under the report of 
the execution. It will suffice to me to name the 
principal interpreters: these were Mdmes Titjens, 
Drasdil, Simm-Reeve, and Santleys. 

At the end of the concert the public has made 
to Bénédict an ovation enthusiastic, to which 
have associated themselves the choruses and the 
orchestra. 

These feasts propitious, pyramidal, and august, 
of which I shall guard longtime the remembrance 
have terminated themselves with a splendid ball 
in honour of the august hosts who have honoured 


them with their presence. 
AUG. LEPONT. 








PROVINCIAL. 





A two-act piece, of the “domestic” type, by Mr. 
Rophino Lacy, has been brought out at the Liver- 
pool Prince of Wales’s Theatre for the behoof of Mr. 
Toole. It is called, ‘* Doing for the Best.” 





Miss Berry Greening has been singing at Edin- 
burgh with great success. In particular she har 
obtained great applause for her rendering of the 
Scotch songs, ‘‘ This is no my plaid,” and “ Auld 
Robin Gray.” 





Mr. Charles Hallé gave the first of his recitals for 
the season in the Music Hall, Edinburgh, on Satur- 
day morning. There was a full and a thoroughly 
appreciative audience. The program comprised 
among other novelties—novelties at least as ren- 
dered by Mr. Hallé before an Edinburgh audience— 
three harpsichord lessons by Scarlatti, and Henselt’s 
‘* Potme d’Amour.”” Mendelssohn’s ‘‘ Andante” and 
“* Rondo Capriccioso"’ were charmingly played, and 
elicited an encore, in answer to which Mr. Hallé 
played Weber's “ Invitation a la Valse.” 


The first this season of Mr. Charles Hallé’s Piano- 
forte Recital took place in the the Queen’s Rooms, 
Glasgow, on Monday evening. The program was 
varied récherche aud the performance as usta! 
brilliant. The ‘ Rondo alla Turca” Mozart’ 
sonata in A No. 2, and a polacca of Weber’s sub- 
stituted sor the same composer’s polonaise in E, 
were received with considerable enthusiasm. A 
most agreeable variety was presented in Scarlatti’s 
three harpsichord lessons in G,D and A at once 
excellent studies and good music.——Mr. Mui 
Wood promises an excellent concert shortly with a 
string quartet from the Monday Populars, assisted 
by Mr. Santley. 

At the Theatre Royal, Swansea, on Monday, the 
12th inst., Miss Fanny Pitt made her first appear- 
ance this season as Effie Deans in ‘* The Heart of 
Mid-Lothian,” and gained considerable applause. 
The drama was produced with great care; the 
scenery well painted by Mr. Gilkes. Miss Florence 
Chapman made a capital Jeannie Deans, and Miss 
Emily Crane was very good as Madge Wildjire. 
Miss Annie Thompson and Miss Kate Leigh ar 
Meg Murdochson and the Queen were very creditable 
The gentlemen’s parts were well sustained. At the 
close of the piece the principal characters weré 
called before the curtain. The comedietta of “ Th: 
Faint Heart which did win a Fair Lady” coneludec 





This must 
\ have been sent over by mistake in our Paris 


the evening performance. 


The presence of a theatrical company in the town 
of Bury St. Edmunds is a source of dissatisfaction 
to the Rev. Mr. Holland, curate of the parish 
church. This zealous assistant to, one must hope, 
a more charitable superior, recently preached against 
the theatre and theatrical amusements, in the ab- 
sence of the ‘worthy vicar.” It is satisfactory to 
know that the spectral Barebones does not cont- 
pletely overshadow the town of Bury, for in an admi- 
rable letter, addressed by ‘ Fairplay” to the Bury 
Free Press, we are told that the Rev. A. H. Wratislaw, 
head master of the grammar school, frequented the 
theatre himself, and, moreover, took his pupils 
there. This gentleman, strange to say, preached itt 
the parish church a few hours before the curate 
made his amiable observations on theatricals gené- 
rally. “Fairplay” affirms the company at Bury St. 
Edmund's to be “respectable and talented,” and 
energetically protests against that narrow-minded 
bigotry which, in a spirit of most unchristian-like 
arrogance, condemns the many for the shortcomings 
of the comparative few. 





The first subscription concert of this season, came 
off on Friday last at the Town Hall, Newport, 
Monmouthshire, under the patronage of the Mayor 
and to a crowded and appreciative audience, sup- 
ported by Mdme. Berger-Lascelles, Miss Susanna 
Cole, Mr. Montem Smith, Mr. Francesco Berger, 
Herr Louis Ries, and Herr Daubert. The first 
encore was won by Mr. Montem Smith, in Francesco 
Berger's new ballad ‘‘Come and meet me, darling " 
which he gave with great taste and expression; a 
similar compliment awaited Mdme. Berger-Lascelles 
in Blumenthal’s elegant song ‘‘ I thought to be your 
bride,” and Miss Susanna Cole in Guglielmo's 
popular “The Lover and the bird.” The instru- 
mental department was richly represented by 
Hummel’s trio in E flat, Gounod’s Meditation on 
Bach’s Prelude (as a Trio) and the famous 
“ Guillaume Tell” duett for violin and piano, by 
Isborne and De Beriot, all admirably performed by 
Mr. Francesco Berger, Herr Louis Ries, and Herr 
Doubert. 

On Thursday evening last, November 8, a concert 
was given at the Town Hall, Brighton, in aid of the 
Queen’s Square Chapel Building Fund. The vocalists 
were Miss Attree, Miss Giles, Mr. Redman, Mr. Bar- 
foot, and Mr. Jordan. Miss Atree sang with her 
usual sweetness and taste. Miss Giles has a fino 
contralto voice, but is evidently in want of a good 
master both for equalising the voice and style. Mr. 
Redman gained the only éncore of the evening, for 
his admirable rendering of Bishop's “ Pretty Jane.” 
Mr. Jordan gave, with considerable effect, Handel's 
“ Arm, ye brave,” and ‘ O ruddier than the cherry.” 
lhe audience was not large. Herr Kuhe on Friday 
svening, the 9th, gave his annual grand concert in 
he Town Hall. The artists were Malle. Titions, 
Mdlle. Sinico, Signor Morini, Mr. Tom Hohler, and 
ir. Santley. The audience was large and fashion- 
vble, the program rich; the names of the artista 
will be a sufficient guarantee for the excellence of 
he performance. Herr Kuhe played with his usual 
orilliancy, and Signor Bevignani made an excellent 
sonductor. 


Mdme. Lemmens-Sherrington has been singing 
in the Staffordshire Potteries with great success. 
The concerts have been held at Burslem and Long- 
ton. On Wednesday Nov. 7th, a concert was giver 
at the Town Hall, Burslem. Chevalier Lemmens 
roused the audience to enthusiasm by his solos om 
the organ and was vociferously encored. The organ 
in Burslem Town Hall is a fine instrument, and the 
playing of Lemmens was a treat of the highest order. 
Miss Sherrington (sister of Mdme. Lemmens) sang 
‘‘ Sweet Nightingale” so charmingly that she was 
compelled to repeat it, and Mr. W. H. Poole was 
neartily encored in the favourite “Village Black. 
smith” by Weiss. Mr. Poole is a singer of very 
‘air merit. But the star of the evening was beyond 
ull dispute, Mdme. Lemmens-Sherrington, her clear, 
wright voice, happy beaming smile, and pleasing 
nanners at once stamp her a favourite. She sang 
‘ Rejoice greatly” from the “ Messiah” in traly 





style, aud in the second part of the programy 
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she was twice enthusiastically encored, many of the 
audience would have preferred to have heard 
** Rodé’s Air" or the ‘* Shadow Song” instead of the 
simple ballads she choose to introduce but Sherring 
ton imparts a significance to the merest trifle and 
of course she delighted everyone. We hope it will 
not be long before M. Lemmens and Mdme. 
Sherrington pay another visit to this populous 
district. Miss Heath and Mr. W. H. Barrett are 
playing in “ East Lynne,” “ Lady of Lyons,” &c., at 
the Theatre Royal Hanley.——Mr. E. Rosenthal's 
Opera Company, commence an engagement on 
Monday Nov. 19th, Mdme. Florence Lancia will be 
prima donna.——Mr. Charles Hallé will give a 
pianoforte recital at the Mechanics’ Hall the same 
evening, assisted by Miss Banks, vocalist. Judging 
from the tickets sold, a large and fashionable 
audience is expected.——Mr. Walter Montgomery, 
an old favourite in the Potteries and Newcastle, has 
given two Dramatic Recitals at the Mechanics’ Hall 
with great success, during last week. 


The Spennymoor Harmonic Society gave a con- 
cert on the 7th, which was attended by a large 
audience. Tho band of the Society has now reached 
a very fair standard of excellence, and gave severa’ 
pieces during the evening with great precision and 
accuracy. The vocalists were Miss 8. J. Welford 
soprano, of Barnard Castle, aud Mr. David Lambert 
of Durham. Miss Welford has a fine powerful voice, 
and was encored in ‘ Bid me discourse” (Bishop) 
and also gave a pleasing rendering of the Scotel 
song, ** Auld Robin Gray.’ She also took part wit] 
Mr. Lambert in the duets, ‘ Syren and Friar,” anc 
Of fairy wand had I the power,” in such a manne? 
as to ensure her the warm plaudits of the large 
audience assembled. Mr. Lambert sang Handel's 
““O ruddier than the Cherry,” Arditi’s ‘ Stirru) 
Cup,” and an ‘Trish Song,” eliciting immense ap 
plause from the audience. gMr. J. Wood, of Durham 
a pupil of Ole Bull, was solo violinist and leader, and 
afforded great pleasure in De Beriot’s “ Air, with 
variations.” Mr. Snaith gave several of his popula: 
ditties, which were received with great applause and 
laughter. Mr. Holliday was pianist. The efforts of 
the Society to provide a musical treat for the neigh- 
bourhood were, on this occasion, crowned by a well 
merited and unmistakable success; and the con- 
cert was brought to a close by the band playing the 
** National Anthem.” 


The Leeds Mercury of Wednesday last, states that 
the Town Hall Organ Concerts continue to be 
given with a considerable amount of success, and 
certainly the programs of classical and other music 
which are twice a week set before the public, and 
the manner in which they are performed, entitle 
them to all the praise they elicit and the success 
they achieve. As usual on Tuesday afternoons, the 
Victoria Hall was yesterday thrown open at the 
customary nominal charge, to give strangers and 
others an opportunity of hexring the beautiful and 
melodious instrument ‘‘speak its music” in the 
hands of Dr. Spark, and the pieces performed com- 
prised selections from Hiindel, Mozart, Mendelssohn, 
Benedict, and other composers. Those Tuesday 
afternoon concerts have now become quite an 
institution in connection with the noble Town Hall, 
and, in fact, form one of the principal attractions to 
strangers, and no doubt they may be regarded as per- 
manently established. The Saturday night * Penny 
Concerts,"’ uniting as they do vocal music with the 
organ performances, are emphatically the ‘‘ People’s 
Concerts,” for when we state that week after week 
they draw together an audience averaging nearly 1000 
persons, that fact will be accepted as conclusive 
evidence of their popularity, At many of these con- 
certs the rendering of the songs, duets, glees, &c., 
have been of a superior character, notwithstanding 
that the performers have been selected almost ex- 
clusively from choirs attached to places of worship 
in Leeds and other parts of the West Riding. Per- 
haps one of the most successful concerts ever given 
was that which took place on Saturday night last, 
when the choir of St. George’s Church, numbering 
upwards of twenty vocalists, occupied the orchestra. 
Theirs reception, aw also that of Dr. Spark on the 





organ, was so enthusiastic that they will no doubt 
be re-engaged for some future evening. Being to 
some extent calculated to draw people from music 
saloons of a very questionable character in various 
parts of the town, and to effect that improvement in 
musical taste which is so desirable, it is hoped that 
these concerts will obtain increased support from all 
classes. It should be explained with reference to 
the allusion to the ‘Penny Concerts,’’ that the 
charges of admission remain as before—6d. and 3d., 
but a portion of the hall is allotted to the working 
classes, who are admitted at the nominal charge of 
one penny each. 


Haydn's Oratorio, ‘* The Seasons,” was performed 
entire at the Free Trade Hall, Manchester, on 
Thursday, Nov. 8, it being the third of Mr. Charles 
Hallé’s grand concerts for this season. The band 
and chorus were 300 strong. The principals Mdme. 
Sherrington; Messrs. Sims Reeves, Wilbye Cooper, 
and L. Thomas. Organist, Mr. H. Walker. Con- 
ductor, Mr. Charles Hallé. It is a long time since 
Haydn's beautiful work was given here, and, on the 
present occasion, it was presented for the first time 
it these concerts, so that ‘* The Seasons”’’ must 
1ave possessed the charm of novelty for the majority 
f the audience. The chorus, ‘‘ Come, gentle Spring,” 
vas excellently sung. Mr. L. Thomas gave the 
song, * With joy th’ impatient husbandman,” with 
verfect correctness as to time and tune; but some- 
vhat more than this is required in descriptive music. 
Che trio and chorus, ‘ Be propitious,” was well 
‘xecuted by Mdme. Sherrington, Messrs. Cooper and 
Thomas. The lovely duet, ‘ Spring, her lovely 
‘harms unfolding,” was ably interpreted by Mdme. 
Sherrington and Mr. Cooper ; and the trio and 
‘horus, ‘*God of light! God of Life!’ were well 
xecuted. The recitative, ‘‘’Tis raging noon,” and air, 
: Distressful nature,” were capitally given by Mr. Sims 
teeves. In the air, ‘‘ O how pleasing to the senses,” 
\idme. Sherrington was greatly applauded. In this 
vas sung with great spirit. Mdme. Sherrington in 
the cavatina ‘* Light and life,’’ and Mr. Sims Reeves 
in the air ** Now o’er the dreary waste,” greatly dis- 
tinguished themselves. The whole performance 
gave wniversal satisfaction, and there is no doubt 
but that Mr. Hallé would do well to repeat it, at the 
tirst convenient opportunity ——“ Rob Roy” is still 
running at the Theatre Royal. The play has great 
attractions. Scenic pictures of great beauty, 
picturesque costumes and groupings, the national 
dances to the music of the pipes, and all the original 
music of Bishop by adequate principals aided by a 
powerful chorus. The acting too is of a superior 
order. Mr. Clarence Holt both in person, voice, and 
manner, is Rob Roy to the life. Mr. Neilson plays 
the Baillie with spirit and humour, his broad Glasgow 
Doric is redolent of the Gallowgate. Some of the 
minor characters are well represented, particularly 
that of Captain ‘Thornton by Mr. F. Cameron. The 
Tramp Chorus which closes the second act is finely 
sung.——At the Prince’s Theatre, “ Julius Cesar” 
with Mr. Chas. Calvert as Brutus, is drawing good 
audiences ——Mr, Barry Sullivan at the Queen's 
Theatre, is giving great satisfaction to his numerous 
friends and admirers. 








Tae Orncan Question at Stoke Newinetox.— 
The organist elected by the people in opposition to 
the rector, has been appointed organist to a neigh- 
bouring church, and the dark cloud that has so long 
hung over St. Mary’s, Stoke Newington, is breaking, 
probably to float away and disappear. Whatever 
opinion may be entertained of the conduct of the 
parties in this melancholy dispute, it must be gene- 
rally admitted that the parishioners had an equi- 
table right to interfere with respect to the musical 
services in their parish church. The parish church 
is theirs, the service is their worship, and any 
novelties tending to disturb their worship and dis- 
connect them from their own, and, properly speak- 
ing, sole place of worship, must be looked upon as a 
serious misfortune, to use no stronger term. The 
rector was bound to respect their public rights, and 
no possible good could arise from setting up a con- 
troversy which promised the depopulation of the 
parochial congregation. Whether the law might or 
might not support an incumbent in musically 
arranging parochial service is an open question at 

resent; but with regard to the equity side of the 
ifference, the right lies, without doubt, with the 
parishioners. . 


CONCERTS. 


The second of the Monday Popular Concerts 
presented the usual characteristics. Mdme. Ara 
bella Goddard was the pianist, and Miss Edmonds 
the vocalist. Mdme. Goddard’s performances 
were Dussek’s ‘‘ Invocation,” and Mendelssohn’s 
D major sonata for piano and violoncello, which 
she executed with Signor Piatti. The instrumental 
concerted pieces were Mozart’s Divertimento in D 
major, MM. Straus, L. Ries, H. Blagrove, Piatti» 
Standen, and C. Harper, and the quartet in the 
same key by Haydn (Op. 64), executed by the first 
four gentlemen named. Miss Edmonds sang 
“ Maker of every star” from “ Naaman,” and 
Sullivan’s Arabian Love-song. 

Herr Lehmeyer’s First Piano Recital came off 
on Wednesday last at Addison College, Ludbroke 
Gardens, with great success. The program con- 
tained two sonatas, and solos by Beethoven, Schu- 
bert, Chopin, Mendelssohn, and Schumann, all of 
which were executed in a masterly style, and 
highly appreciated by the hearers. Two of Herr 
Lehmeyer’s pupils, Miss Watson and Miss Har- 
dinge, also played solos, which were cleverly exe- 
cuted, and well received. Miss Grant, Mr. Webb, 
and Mr. Tietkins were the vocalists, The rooms 
were filled by a fashionable audience. 

At the Crystal Palace last Saturday Mr. Manns 
introduced a novelty in F. Schubert’s Entr’actes 
and Romance from the drama of “ Rosamwnde.” 
Mdlle. Enequist sang the Romance and was 
encored. tiaydn’s Symphony in C Minor—the 
second movement being the air and variations 
in E flat—was played with great finish and 
delicacy. Mendelssohn’s overture, ‘‘A Calm Sea 
and Prosperous Voyage,” also served to exhibit 
in the most favourable light the unusual pro- 
ficiency of Mr. Manns’ band. Madame Patey- 
Whytack, Mr. Patey, and Mr. W. H. Cummings 
tvok part in the concert. 








ENTERTAINMENTS, 


Artemus Ward made his appearante as a lec- 
turer on the Mormons on Tuesday at the Egyptian 
Hall. ‘The new entertainer is likely to prove 
highly successful in England: he has a quiet, dry, 
gentlemanly humour, which is both novel and 
irresistibly attractive. His style is utterly uncli- 
mactic; he never makes his point apparent by 
the slightest inflexion of the voice or by gesture, 
or even by stopping for applause when the joke is 
perpetrated. On the contrary, he goes straight 
and unconcernedly on, and thus the audience find 
themselves laughing long after the lecturer has 
made his point and proceeded to something else. 
The mistake of the lecture was in incorporating a 
serious description of the Mormon territory into the 
humorous portion of the entertainment. The 
audience enjoyed the funny introduction and 
close, but little appreciated the statistics and the 
bad diorama. To attempt to describe Artemus’s 
witticisms on paper would be to lose half of their 
richness, which is derived from their quiet, 
unconcerned, almost mournful mode of delivery. 
The vulgar trick of misspelling is by no means a 
fair exponent of Artemus Ward’s powers; and 
we have hitherto held him too cheap, judging 
him by that standard. To appreciate him 
thoroughly is not to read him in Punch, where he 
is unequivocally stupid, but to hear him at the 
Egyptian Hall, where he is undeniably clever and 
funny. 


——— 








THE THEATRES. 

The adaptation of Mr. Charles Dickens's “ Barn: 
aby Rudge” by Messrs. Watts Phillips and Vining; 
was brought out on Monday at the Princess's 
Theatre, ostensibly for the purpose of affording the 
American actress Mrs. John Wood an opportunity of 
making her début in England, in the part of Miggs. 
So stirring a tale as that of Barnaby Rudge offers at 





the outset considerable difiiculties to the dramatic con- 


A LSE ELINA IEE 








- cndhemnicainices SAE aie 





ea 





No. 164, Nov. 17, '66.] 


THE ORCHESTRA. 





117 


























densers. There is the religious element originating 
the riots of 1780 which has to be suppressed; there 
are the uncongenial figures of the hangman Dennis 
and the blind man, which are not suited for dramatic 
treatment; there is an important personage, the 
demoniacal Raven, which cannot be reproduced on 
the stage. Again the idiot youth, Barnaby himself, 
is far from a healthy subject, histrionically; and 
we are only surprised that the Reader to the 
Lord Chamberlain, who has a notable objection 
to so “painful a malady” as lunacy, 
have passed Barnaby Rudge as fit for repre- 
sentation. The present adaptors of the novel 
have overcome some of the difficulties by the 
simple process of avoiding them altogether : and 
have confined themselves to presenting the most 
familiar incidents of the book in a series of scenes, 
all but slightly depending on each other for co- 
herency. To understand therefore the relevancy of 
these scenes one to the other, it is necessary that 
the spectator shall have the novel fresh in his re- 
membrance; otherwise he will occasionally find the 
action incomprehensible. For example there is no 
accounting in the play for the sudden outburst of 
the riots, nor how or why they originated, nor what 
object the rioters have. Equally are the audience 
left in doubt as to the ultimate fate of the murderer 
Rudge, whom they leave on the top of a gutted 
mansion in the grasp of Mr. Haredale. The action 
of the story is divided into four parts. We have 
first the inn of old John Willett, with the attack on 
Edward Chester by Rudge; an introduction to the 
Varden family and Miggs in scene two; 
and the visit of the murderer Rudge _ to 
his wife in scene three. In the second act the 
Vardens visit the ‘‘ Maypole;” Sir John Chester 
and Mr. Huredale have an altercation; Maypole 
Hugh robs Dolly Varden of the love-letter she was 
bearing between Edward Chester and Emma Hare- 
dale; and Barnaby’s recognition of his father. The 
next act brings us, without any warning, to the No- 
Popery Riots of 1780; Miggs addresses the mob; 
Sir John Chester incites them to go and burn down 
his enemy's house; and they follow his advice. In 
the last act Haredale meets Sir John among the 
ruins of his house ; kills him; catches the murderer 
of his brother; and everybody is made happy. 
Such is “the march” of the story; and to these 
separate and distinct figures the most elaborate 
scenery lends effect. The Messrs. Lloyds have sur- 
passed themselves in this department; noteworthy 
in which are the scenes representing the exterior of 
of the ‘*Maypole” inn with its multitudinous gables ; 
the widow’s cottage with a marvellous and beautiful 
effect of sunlight, realising the gradualness of that 
process by which 
Rapt through many a rosy change, 
The twilight dies into the dark ; 


should | 


induced more sympathy on the part of the audience, 
and they subsequently applauded “ the stranger” more 
gallantly and hospitably. Miss Katherine Rodgers is 
a graceful and picturesque Barnaby rather than the 
poor idiot of the book. Dolly Varden has little 
identity in the hands of Miss Augusta Thomson, 
though the fault does not rest with the lady, who 
does the very most with her part. The same re- 
mark will apply to the Sir John Chester of Mr. J. G. 
Shore, to the John Willett of Mr. H. Mellon, to the 
Gabriel Varden of Mr. Shepherd, to the Simon 
Tappertit of Mr. S. Calhaem. Mrs. Charles Hors- 
man plays Mrs. Varden, and Mr. Henry Vining the 
Widow Rudge; Mr. F. Villiers is a melodramatic 
Rudge: My. C. H. Fenton arouses but little interest 
as young Joe Willett. Mr. Edward Chester gets 
knocked on the head in the first scene and is beheld 
no more; of his love for mma Haredale and of the 
lady herself we hear, but we have no personal 
acquaintance with either. The best portraiture in 
the play is that of Maypole Hugh by Charles 
Horsman. With this exception the characters are 
puppets which move for the especial glorification of 
Miggs; while Miggs on her part is by no means 
worthy of the sacrifice. 

If Mr. John Oxenford’s two-act comedy brought 
out at the Strand Theatre on Saturday last, has been 
received with more favour than attended his last 
attempt at the Haymarket and his last but one 
attempt at the St. James's, the circumstance is 
certainly not due to the superior merit of this work. 
Probably Mr. Oxenford concluded that in writing for 
avery small theatre (for we are told the play was 
‘*expressly ’ done) it was sufficient to infuse very 
small wit into a very small plot. Anyhow, botl 
story and humour are of the scantiest description 
and such attraction as the piece possesses is to br 
found exclusively in the playing—in the liveliness of 
Miss Ada Swanborough, the piquancy of Miss Fanny 
Hughes, the polished humour of Mr. Parselle, the 
angularity of Mr. Turner, and the amusing vacuity 
personated by Mr. Belford. The literary merit of 
“ Neighbours”’ is—we will not say undiscoverable, 
for many of our contemporaries have discovered it, 
but marvellously minute. The plot would be too 
scanty for a farce, so the designation is changed, 
and ‘*comedy”’ is substituted; while the curtain 
falls on a scene and character, and rises again 
on the same scene and character, with no 
apparent interval. The story may be shortly sum- 
marised: a gentleman staying at the house of an 
old merchant falls in love with his daughter; the 
father believing he is in love with a neighbour's 
daughter advises him to elope; he elopes with the 
first young lady, and is pardoned: voila tout / 
Simple as this groundwork is, we are told the writer 
went to an Italian author—Goldoni—to find it. As 
a set-off against the literary poverty of the piece, 


and—a striking effect this—the real conflagration of the acting—with the exception of the jeune premier, 


Haredale’s mansion. 
piece of realism as was the fire in Mr. Boucicault’s 
* Streets of London.” 

To the acting of ‘‘ Barnaby Rudge,” however, we 
cannot accord as much unreserved praise as to its 
mounting. In the first place the prominent 


character of the play—elevated, that is to say, into 


prominence to suit a star—disappointed us. Mrs. 


John Wood, we regret to have to state, has utterly 
and radically misconceived the character of Miggs. 
She has ignored the angular, sharp-elbowed, sniffing, 


The last is as powerful a| Who hardly looks or behaves in a manner to justify 


the preference of a clever young lady—is very good. 
The rival neighbours are Mr. Parselle and Mr. 
Turner: the former a prosperous, fine-hearted old 
fellow, ably represented by that clever artist; the 
latter a brusque tradesman, ‘‘risen from the ranks,” 
who affords a complete foil to the first. The 
merchant’s daughter is rendered by Miss Swan- 
borough as a playful and confiding character: she 
has done the very best possible with the part, 


and highly exasperating creature with which the having to make advances to a rather ligneous lover. 


readers of Mr. Dickens are so familiar ; and produced 
in its stead an American effigy—a riotous, bouncing, 
garrulous hoyden, with the high register and nasal 
twang peculiar to Mrs. Barney Williams and other 
exponents of Yankee comedy familiar to us, and 
sings a song in much the same style as Mrs. Williams 
and Mrs. Florence used to sing ‘* Bobbing Around” 
in this country. Mrs. John Wood acts a Yankee 
girl, a farce chambermaid, a soubrette—anything in 
She makes it a rompish, bois- 
terous character, which is no more Miss Miggs than 
it is Beckey Sharp or Mrs. Gamp. On Monday 
night some hissing broke out, and Mr. Vining came 
forward and made an appeal to the audience, 
claiming for Mrs. Wood some consideration, as 
This view of the matter 


short but Miggs. 


‘a stranger in the land.” 





Mr. Belford is a tremendous ‘ swell’ of the Dun- 
sentences in his part irresistibly comic. 
supposed to 


vacuous cousin. 
Miss E. Johnstone and Mr. Fredericks. 


labouring as she does under the disadvantage of 


dreary pattern, and in this capacity makes the few 
Miss Fanny 
Hughes is the risen tradesman’s daughter, who is 
love her neighbour's lover, but is 
ultimately contented with her well-known and 
Two servants are represented by 
It is due 
to Mr. Oxenford to say that on the first night a 
compliment was accorded to him by the audience 
that has not yet been offered to our first playwrights, 
Mr. Tom Taylor, Mr. Boucicault, and the rest—he 
was called twice. A circumstance which shows that the 
Strand audience on Saturday were not of our opinion. 
If the company had been summoned twice instead, the 


Next week ‘ Faust ’’ will alternate at Drury Lane 
with “ As you like it,” in which Miss Helen Faucit 
is to re-appear—each play occupying three nights 
in the week. On Wednesday a benefit morning per- 
formance will be given in aid of the Standard Thea- 
tre burnt-out employés. Might we suggest that some 
of the receipts shonld go to the City of London 
turned-out ditto? The play will be the “ School for 
Scandal.” Mr. Falconer opens Her Majesty's with 
his new piece ‘‘ Oonagh” on Monday. It is said to 
play only five hours and a half long, beginning at 
half-past eight o'clock, and terminating at two a.M. 
At the Haymarket Theatre “A Dangerous Friend" 
has considerably thinned the houses, which had re- 
mained so good up to its production. The Adelphi 
has suffered a temporary loss in the indisposition of 
Miss Kate Terry, but art has gained in the with- 
drawal of ‘‘ Ethel.” Miss Neilson has beenengaged, 
and the Adelphi drama, “ Victorine,” takes the 
place of Frencl: unseemliness. At the Lyceum the 
“Long Strike,” at the Olympic the “ Frozen 
Deep,” at the St. James's “ Hunted Down,” at tho 
Prince of Wales’s ‘* Ours”? and Mr. Byron’s ‘ Frei- 
schiitz,” at the Holborn “ Flying Scud,” at the New 
Royalty “ Meg's Diversion,” at Astley’s ‘* The Golden 
Dustman,” and at the Surrey ‘“ True to the Core,” 
have maintained their run. 





SACRED HARMONIC SOCIETY. 

The 34th annual general meeting of the Sacred 
Harmonic Society was held at Exeter-hall on 
"uesday evening, the chair being taken by Mr. 
John Newman Harrison, the president of the 
society since its foundation in 1832. Ina résumé 
the society's operations during the past year 

he report stated that 15 concerts bad been given, 
making in all 484 since the establishment of the 
society. The subscriptions bad amounted to 
£1,912 6s. 6d., a much larger amount than in any 
former season. This had mainly arisen from such 
a re-arrangement of the seats in the hall as had 
placed a larger number of eligible stalls at the 
disposal of the subscribers, who had eagerly taken 
them up. The total receipts, including a balance 
of £410 from last year, had been £6,248 19s. 11d. ; 
the payments, including an investment of £1,250 
in the Funds, £6,535 19s, 2d. The report con- 
gratulated the members on the long continued 
and steadily increasing prosperity of the society, 
referring also to the high state of musical efficiency 
it had maintained. It set forth that, the most 
perfect representation of the acknowledged great 
sacred choral works having been the object of the 
founders of the society, that object had been most 
successfully accomplished. Reference was made 
to the forthcoming Paris International Exhibition. 
Pressing overtures had been made to the society to 
give oratorios in Paris next summer, The com- 
mittee had not felt it possible to encourage any 
hopes of acceding to the propositions, but had ex- 
pressed a desire that in any great solemnity, such 
as the opening or closing of the Exhibition, due care 
may be exercised that the music should be properly 
selected and adequately represented, citing the 
London Exhibition opening in 1862 as an example 
ta be followed. It was intended to maintain the 
Hindel Festival choir in its wonted efficiency in 
preparation for another great Hindel Festival, 
or any other important choral celebration. The 
erection of the Grand Memorial Hall of Art and 
Science at South Kensington was hailed with 
satisfaction, as likely to afford an example of a 
finely proportioned and convenient hall, with such 
acoustical and architectural arrangements as 
would enable 5,000 persons to sit in comfort and 
listen to music under such favourable conditions 
as were hitherto absent in any building in the 
country. Its early commencement was looked for. 
The property of the society was valued at about 
£9,000, irrespective of nearly £3,000 subscribed 
to the Benevolent Fund attached to it. A warm 
eulogium was passed upon the exertions of Mr. 
Costa on behalf of the society. These exertions, 
increasing as years rolled on, were proofs of his 











applause might have been more justly bestowed, 


attachment to the society—n feeling most heartily 
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reciprocated by every member. The report an¢ 
accounts being unanimously adopted, the usua 
votes of thanks were passed, and the meeting 
adjourned. 





THE ‘ CONCORDIA.” 
To the Editor of The Orchestra. 

Sin,—May I be allowed a small space in your 
columns for a few brief remarks relative to the Con- 
cordia Musical Society, which may not be altogether 
unacceptable, now that it appears to bein imminent 
danger of being finally broken up. Why this pre- 
mature end should be threatened I know not; but 
should it be the result of disappointment in the hopes 
and expectations of its leader, Mr. Volekman, it 
would be most unjust and uncalled for, after the great 
professions which were made as to the permanent 
character, aud the special objects and advantages set 
forth and so extensively circulated in the reports 
and prospectuses, and the special invitation to ama 
teurs to become the founders of a society whic) 
would be a most important one in this great metro- 
polis ; all which must be still fresh in the remem 
brance of every one who had heard of, or has had 
anything to do with, the Concordia. 

That guch a society, having the same objects for 
its repertoire, is needed, there cannot be a doubt; in 
proof of whieh the Concordia in January last con- 
sisted of only 35 members, which increased to 170 
at the close of the season when it had obtained e 
good footing and was working well. Then why 
should it now be crushed? There is no doubt that 
a large majority of the members were induced to join 
the society on account of the superiority of the music 
which was to be practised and performed from time 
to time, and which the members as amateurs did 
most zealously enter into, and take an interest in, 
with a great amount of enjoyment and satisfaction 
to themselves; notwithstanding all that might be 
said about the failure of the concert at the Hanover 
Bquare Rooms, and the entique which afterwards 
appeared, which, by the way, was undeservedly severe, 
for although true in substance and fact, the writer 
might have adopted a milder tone, and have reserved 
his more stringent remarks for some future occasion, 
but all which ought not to have caused the director 
abruptly and precipitately to withdraw himself from 
the society without making such provision for its 
future management as would have enabled it to have 
progressed successfully in its purpose and career. 
The Concordia may now be compared to a vessel at 
sea that has lost its rudder, but which in every other 
respect is seaworthy and well able to ride out the 
storm, Muy it find a harbour of refuge, and once 
more sail on a voyage of prosperity ! 

An opportunity now offers itself of amalgamating 
with another society, having similar performances 
for its repertoire as those of the Concordia, which 
under the present circumstances is not only desir- 
able, but will, it is presumed, give general satisfac- 
tion to those who feel that something ought to be 
done to rescue the numerous and unfamiliar master- 
pieces of art and composition from oblivion. It 
must also be taken into consideration that the great 
majority of members generally who belong to Choral 
Societies reside in the suburbs all round the metro- 
polis ; there cannot therefore be a better place afford- 
ing the same advantages than Exeter Hall, as being 
the most central. 

Will Mr. Volokman render us that assistance 
which we require, by giving us a list of all the mem- 
bers with their addresses, so that each one may be 
communicated with, and thereby practically fulfil 
what he promised in his letter of the 15th of Sep- 
tember last, wherein he states “ that he shall ever 
take the utmost interest in the progress of the 
society?” Surely, then, he will not refuse or with- 
hold this trifling assistance after the professions 
and promises he has from time to time made with 
regard to the performance of unknown music of all 
the great masters. And should this letter perchance 
meet the eye of those members who take an interest 
in the subject of these remarks, they are earnestly 
invited to send their names and addresses to Mr. 


eflected by which the special object for which we 





‘aboured will be kept alive, and, it is to be hoped, | 


neet the wishes of all who are willing to do some- 
thing for the progress of art and the performance of 
good music.—I am, Sir, yours most obediently, 


One oF THE CHOIR. 





THE RUSSIAN MARRIAGE. 


The marriage of the Czarewitch with Princess 
Dagmar was not unaccompanied with music. The 
Times correspondent closes his account of the 
ceremony as follows:—‘‘And now the service 
began. ‘The clergy having ranged themselves 
ronnd the altar, prayers were intoned by them, 
and hymns and responses chanted by the singers. 
The serious and measured music of the Greek 
liturgy is rich in beautiful cadences, and may, 
perhaps, be best described as something between 
the rigid austerity of the Lutheran Choral and 
the lighter rhythms of the Romish Church. The 
solos are chiefly recitatives, broken by the con- 
stant repetition on the part of the choir of the 
responses, “ God, be gracious to us,” and ‘ God, 
we cry to thee.” Inthe more independent parts of 
the choral singing soft voices of children are effec- 
tively blended with sonorous basses. At a certain 
part of the service the Czarewitch and his bride 
stepped forward from the circle of the Imperial 
family, and having been conducted by the Emperor 
to a raised dais, joined in the prayers, of the metro- 
polite. Later, two young princes of the blood, 
one of whom I recognised as Prince Alexis, 
approached and held above the heads of the 
bridal pair the marriage crowns peculiar to the 
orthodox ritual. They resemble in shape and 
size the episcopal tiaras, and seem to be of silver 
wire, or some such material, interwoven with silk. 
This singular ceremony continued for about 
twenty minutes, the officiating Princes being 
repeatedly obliged to change their hands from 
weariness. Suddenly the music became softer, 
quicker, and more melodious. Its eloquent notes 
predicted the speedy consummation of the 
hallowed act, To this tune bride and bride- 
groom were led twice round the altar by the 
Metropolite. Then they were pronounced to be 
man and wife. An exchange of rings in this 
country only takes place at the betrothal. 
While the young Prince and Princess Alexander 
were still receiving the congratulations of their 
illustrious relatives a hoary archpriest, with sten- 
torian voice, intoned a prayer for the health and 
welfare of the Czar, his wife, and his children. 
His appeal to the Deity was preferred in urgent 
accents, the other clergy chiming in, and with 
many inflections and genuflections asking bles- 
sings on the head of their beloved Sovereign. A 
rolling “ T’e Deum” terminated the service. It 
was a glorious composition, and jubilantly sung. 
At its close the Imperial family, having received 
the felicitations of the clergy, left the chapel with 
their Royal guests.” 


FPRANCE. 





Paris, Noy. 13th, 


T cannot pretend to give you an account of 


what took place at the first performance of the 
new ballet, “ La Source,” last night, for I had not 
the honour of being present. Like the man who 
had slept in a field, and incautionsly left the gate 
open, I had caught a violent cold, and, feeling 
grateful for the dispensation, I was busily en- 
gaged in nursing it. Perhaps a little laziness, 
and the consciousness of the fact that I had been 
present at the “ répétition générale,” which, to all 
intents and purposes (with the exception of the 
duties of the treasurer), is a real ‘‘ premiére,” 
tended slightly to induce me to remain amongst 
my household gods, and watch the cooking of that 
abominable and insipid mess vulgarly termed 
“grits.” But let me return to my subject, for 
the state of my coryza is not so very important, 


‘and recount to you what I saw, and what I 
Surman, 9, Exeter Hall, that an union may be | 


managed to understand of the ballet at the re- 
hearsal on Saturday. 





It is really hard work, cher Rédacteur, to make 
out the plot of these fantastical compositions. In 
early youth I went through a series of studies 


| with a renowned “Mime” in order to get some 


idea of the pantomimic art, but confess that I was 
a bad scholar. All that I remember is that, 
hitting a man violently in the eye means “ You,” 
anl a punch in your own particular star—no, I 
mean stomach—means “I,’’ and that if you 
wish to inform a young lady that you consider 
her lovely, and would like to marry her at once, 
you indulge in the signs of apparently washing 
your face, signifying Beauty (which, like Cleanli- 
ness, is next to Godliness), and then point towards 
her with your thumb raised Heavenwards, and 
afterwards tap the left-hand side of your own 
waistcoat, and go down on one knee, of which, of 
course, you graze the cap. But this is all my 
knowledge of the divine art of conveying thought 
by action, and I fear that my account will be 
rather incorrect. But I will risk it all the same, 
and I send you the result of my analysis of the 
new ballet entitled “ La Source,” three acts and 
four tableaux by MM. Nuitter and St. Léon; 
music by MM. Minkous (1st and 4th tableaur) 
and Léo Délibes (2nd and 3rd). 

The first scene is a pass in the midst of lofty 
mountains, a small stream is seen issuing from 
a rock at the back. After the introduction, 
which is composed of a fantastical dance by the 
spirits of the woods, &c., the day begins to break, 
and a young hunter named Djémil halts on his 
way to refresh himself. An old witch (Morgab) ar- 
rives, and is about to throw some magical plants 
into it, but he prevents her, alleging Sanitary 
Commissions as an excuse for his interference. 
Morgab is angry, and tells his fortune in that 
peculiar style common only to Pantomimists, 
Negro Minstrels, and Telegrams: ‘ Look ! — 
Yellow girl—going — marry — Massa’s name— 
‘Khan of Cendjch.’—Lovely—You—look—would 
were bird.—Love.—Done for.” At this moment 
a grand procession arrives, escorting the fair 
Nouredda and her brother Modzock to the palace 
of the Khan. Nowredda expresses a wish to obtain 
a flower growing upon the rock above the stream ; 
but the position is so dangerous that no one dares 
attempt to reach it save Djémil, who obtains it at 
the peril of his life. When asked to name his 
reward, he begs for one look at Nouredda’s face. 
Her brother, furious at this insolence, orders him 
to be bound to a tree and left to die in that lonely 
spot. The order is obeyed and the procession 
moves on. The sorceress Morgab joins it, and 
contemplates the victim with satisfaction as she 
follows the others. Suddenly the stream in- 
creases in size, and comes down to Djémil’s feet; 
his bonds drop off, and he sees Naila, the Spirit 
of the Source, before him. She thanks him for 
having prevented the sorceress from poisoning 
her, and tells him that the flower he had gathered, 
and which Nouredda had thrown away in disdain, 
is a magic talisman, thanks to which all the 
elves of the valley are under her command. 
She summons them at once, orders them to obey 
him, and bids him go and seek Nouredda. 

Now that he is rich and powerful and can have 
revenge, she herself will be near bim, and will 
come whenever he requires her aid. In Act II. 
we find ourselves in the gardens of the Khan's 
Palace, and witness the arrival of Nouredda and 
suite, in whose honour a grand féte takes place. 
Djémil, richly attired, appears and does homage. 
He is accompanied by Zaél, the chief Elf of the 
Source, and by slaves bearing presents for Nou- 
redda, Among these presents is the flower that 
she had desired, but he refuses to let her have it, 
and flings it into a grove at the end of the garden. 
Suddenly a clear fountain spring up in the midst 
of the trees, and Naila is seen behindit. The 
Khan, astonished and enslaved by her beauty, 
makes desperate love, and Nuila says that if she 
is to be his queen she must reign alone. The 
Khan accepts the condition, gives his wives away 
to the officers of his palace, and turns Nouredda 
out of doors. Morgab the sorceress is close at 
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hand; she offers means of revenge, and Nouredda 
accompanies her and takes refuge in her tent. 

Act IIL. begins in Morgab’s abode. Nouredda and 
her brother are there, and the three are busily 
engaged in incantations to draw Djémil to the 
spot. He soon arrives, and Modzock, the brother, 
hastens to secure assistance to arrest him. 
Nouredda is indignant and reproaches him bitterly ; 
he recriminates, bidding her remember what 
occurred in the mountain pass, and, throwing off 
his cloak, tells her who he really is. She appears 
to relent, but only to keep him near her until aid 
has arrived. Naila and Zael now appear in a sort 
of vision, and the former weeps on seeing that 
Djemil loves his rival. But she determines to save 
his life, and when Modzock and his slaves arrive 
she sends them all to sleep by the aid of the 
magic flower, and Djemil and Nouwredda pass out 
uninjured, the latter seeming perfectly unconcious 
of her movements. 

Tableau IV. The same mountain pass as in Act 
I. But the flowers are all dead, the treas have 
lost all their leaves, and the stream no longer 
flows. Naila is sadly contemplating the scene 
when Djémil and Nouredda appear, and she causes 
them to fall asleep. She calls together all the 
fairy inhabitants of the valley, and they, urged 
on by Zaél, are about to revenge their mistress 
but she forbids them. Still plunged in her magic 
sleep she awakes Djémit, leaving Nouredda, and 
tells him that his companion does not love him. 
Djémil, pointing to the mystic |flower that Naila 
wears in her girdle, answers that if she would 
only consent to give it him, he is sure that so 
powerful a talisman would ensure a return of his 
love. “Yes,” replies Naila, ‘but remember that 
this flower is the sole stay of my existence. If I 
give it to youI die. Will you have it at sucha 
price? Djémil hesitates, and Naila, suddenly 
deciding her own fate, tears the flower from her 
bosom and places it on Nouwredda’s heart, who 
awakes and throws herself into Djémil’s arms. 
The two lovers pass on, encircled in each other's 
embrace, while Naila and the fairy beings who 
formed her court fall dead as the mortals dis- 
appear among the trees. I hold over any further 
account, as I have other things to note before 
closing my letter. Just a word en passant on the 
practice of preluding a ballet with one act of 
a work like “ Le Comte Ory.” It certainly shews 
most questionable taste on the part of the manage- 
ment, and cannot be looked upon as a compliment 
to Rossini. Surely we have plenty of young com- 
posers who would be glad to have a chance of 
writing an act for the Opera to serve as lever de 
rideau to be used on the nights the voices of the 
troupe give place to its legs; and this would give 
an additional debouche to their talent. Instead of 
that, an act of the “Comte Ory,’ “ Moise,” or 
“ Lucie,” serves to kill time for the “ groundlings,”’ 
until the members of the Upper Ten Thousand 
have dined and can afford time to appear. Some 
objection, too, might be made to the very filthy 
state of the scenery and costumes of some of the 
stock operas. The other night Sigismund in “La 
Juive,” looked more like a “busker” at a fair 
than an Emperor, and the apparel of the noble- 
men in “ Les Huguenots” indicates that they are 
on bad terms with their tailors, and have lost the 
confidence of their laundresses. 

Nothing new at the Italiens save a reprise of 
“ La Traviata,” with La Patti. “Saffo” is in prepara- 
tion. A new announcement has been made, stat- 
ing that, the subvention having been restored, the 

increased tariff will be in action only on the nights 
on which that lady sings, and a soirée 2 priz reduits 
will be given every Sunday. Malle. Vitali is 
engaged; also a new comer—Mdlle. States, an 
American soprano, and Malle. Virginia Ferni. 
The “Popular” séance on Sunday last was a 
pasticcio, including the first act of “Zrnani,” 
the fourth of “J Trovatore,” a concert, a scene 
from “Don Bucefalo,” and the second act of 
“Linda.” Malle. Csillag is here, and will pro- 
bably make an appearance. She sang in the 


Monsieur Charles Duveyrier, brother of M. 
Melesville-Duveyrier, the collaborateur of Scribe, 
has just died: almost exactly a year after his 
brother. He was a warm St. Simonian, and wrote 
in many of the journals belonging to that sect. 
His best theatrical productions are “ La Marquise 
Senneterre,” ‘ Oscar, ou le Mari qui trompe sa 
Femme,” “ Michel Perrin,” ‘* Le Toréador,” the 
“« Vépres Siciliennes.”’ Age, sixty-three. 

Mr. Ira Aldridge, the African artist, will, it is 
said, give a performance of “ Othello” at Versailles 
on the 15th. He will perform the title-réle 
himself in English ; the other artists will declaim 
in French. Iam not yet convinced that this is 
not a canard, and send it you “sous toute re- 
serve,” 


GERMANY. 
Conoang, 11th Nov. 

The complete absence of solos in the first 
Giirzenich Concert was largely amended in the 
second one, which took place on the 6th instant. 
The first part commenced with an overture (new 
to Cologne) composed by Julius Tausch, music 
director in Dusseldorf, on the occasion of the last 
Rhenish Musical Festival. It is like so many 
others—a well-modulated and well-scored piece, 
void of original thoughts, and coquetting princi- 
pally with Schumann’s and Mendelssohn’s music. 
The second number of the program was an air 
from “ Scipione,”’ by J. Ch. Bach, sung by Mdme. 
Rudersdorff, from London. I am extremely sorry 
to state that the composition, as well as the exe- 
eution of it, produced a very poor impression 
upon the audience. This air, from the opera 
“Ta Clemenza di Scipione,” composed in 1770, is a 
monotonous and difficult kind of solfeggio for 
trumpet, requiring a long breath, and a voice of 
fresh quality and great compass, no longer at 
Mame. Rudersdorff’s command. Johann Christian 
Bach, a son of Sebastian the great, and pupil of 
his elder brother, Philip Emanuci, was born in 
Leipsic in 1735. In 1754 he was engaged as first 
organist at the Duomo of Milan. In 1759 he 
went to London as chef d’orchestre, and there he 
settled, and died in 1782, having obtained great 
popularity, principally among the English fair 
sex. His music is chiefly calculated for effect, and 
rarely possesses any genuine inspiration. When 
Johann Christian was asked why he did not follow 
the same path in music as his brother Emanuel, 
he used to answer, “ Emanuel lives to compose, 
and I compose to live.” 

A fantasia for the violoncello upon Russian 
tunes, composed and capitally delivered by Herr 
Alex. Schmit, Professor at the Conservatoire of 
Cologne, was the third number of the program, 
which met with genuine success and great ap- 
plause. This composition, like all fantasias, be- 
longs to the category of light music, but the 
themes being judiciously arranged, forming a 
charming andante and an effective allegro ele- 
gantly scored, produced a very pleasing impres- 
sion after Bach’s unhappy air. ‘The fourth num. 
ber of the program afforded a splendid revanche to 
Mdme. Rudersdorff. She sang two canzonetle of 
Haydn, the first with German, the second with 
English words, in a very charming manner, and 
was deservedly applauded. These two gems of 
Haydn, are exceedingly becoming to the eminent 
artist. The adagio and finale from the Concerto in 
B minor, by G. H. Hummel, introduced a new ac- 
quaintance tothe public of Cologne. Mrs. John- 
son-Graever, pianist of the Queen of Holland, 
comes from Paris with an American repatation, 
This lady, a Dutchwoman, the wife of an Englisb- 
Fman, is undoubtedly an artist of talent, but she 
ought not to play Hummel’s music, which de- 
mands the ne plus ultra of strength and technical 
skill. The second part of the program was filled 
up by the Symphony in D minor, by R. Schumann 
(one of his best), capitally performed by the excel- 
lent orchestra under the leadership of F’, Hiller. 

At the next concert we shall hear Julius Stock- 


here, a fine contralto, and a capital soprano. The 
soprano is the gifted Miss Marian Hayne, from 
London, a future star of the English musical 
firmament. Signor and Mdme. Marchesi have al- 
ready announced their concert for the 13th instant. 
They will be assisted by Hiller and Gernsheim, 
and their program is a very interesting one. The 
soirées fiir Kammermusik, by Hiller, Derkum, 
Gernsheim, Japha, Kiénigsliwe, Rudersdorff, 
Schmit, and Seiss, ere already advertised, but no 
date is yet settled to begin the series. After many 
years’ rest, “ Belisario” of Donizetti has been re- 
produced at the opera house here. It is a charm- 
ing opera, full of melodies, and T can only explain 
the oblivion into which this work has fallen by 
the difficulty to get first-rate artists to sing and 
act it well. But Mapleson has got it, and the 
part of Antonina was one of Tietjens’ best crea- 
tions in Vienna. 


ee 
REVIEWS, 





[Cramer & Co.] 

“The Golden Dustman.” Quadrille. By Barnarp. 
“The Flying Scud.” Galop. By G. Ricwarpson,. 
Both the above pieces have attained great 
popularity as connected with the dramas after 
which they are named, and during whose per- 
formance they are played. They are here effec- 
tively arranged for the piano, and, being full of 
striking melody, will doubtless be in great request 
during the approaching demand for good dance 
music. 





[R. Cocks & Co.] 
“Vocal Trios.” Arranged, edited, and adapted to 
English Words. By Wittram Hitis. Vols. 
1 and 2. 
This is a charming little work for the family 
circle, and a marvel of cheapness. The music is 
well selected, and the arrangement simple but 
effective; while the intrinsic merit of the words 
alone is amply sufficient to rivet attention. Wo 
know no work of the kind better calculated to 
amuse the young, and at the same time cultivate 
a pure taste in vocal music. Mr. Hills deserves 
great praise for the manner in which he has per- 
formed his task. 





[Avotner & Co.) 
Song. Written and Composed by 
T. G. Smtr. 
2. “The Watchman.” Song. By the same. 
3. “ The Song of the Cable.” Song. By the same. 
No. 1 is a pretty little cradle-song, not without 
some claim to originality of construction. The 
title of No. 2 gives no idea of its subject, which is 
actually the song of the keeper of the Belfry who 
therein interprets the varied voices of the bells 
he has charge of. It is well conceived, and gives 
scope for the display of considerable dramatic 
power in the hands of a good baritone. No. 3 is 
a piece de circonstance, apropos of the laying of the 
Atlantic Cable: ‘‘Yankee Doodle” and “ Rule 
Britannia” being interwoven with the song at 
the end. All three compositions are creditable 
to their author. 


— 


.  Tllaby.”’ 





[Wirtzams, Cheapside. } 
« Andante con moto.” Pastorale for the Pianoforte. 
By Brinixry Ricwarps. 

Mr. Richards appears to have undertaken a 
venture in the East, and has, we presume, written 
apiece suitable to the natives of that quarter. 
At any rate, this Andante differs from the run of 
compositions which have of late proceeded from 
his too facile pen; we wish we could say that the 
change is an improvement, but this piece strikes 
us as singularly purposeless and uninteresting. 





Tur Recoxps or 10,763 Cures ov Astuma, Coxsumption, 
ayy Oruer Disonpers of tHe Tunoat ann Lunes sy Dn. 
Locock’s Putmonic Warens HAVE BREN PUBLISHED IN THE 
LAST 12 mMowrns.—The benefit to society which has resulte:| 
from the discovery of this medicine is, however, far greater 
than these figures show, as many thousands of cures are rted 
and not mace publicly known. Dr, Locock’s Wafers are sold by 


ranging from 18. 1}d. to 118., so a9 to mest the Circiim 4 








“Prophete” at our Grand Opera in 1859, 


hausen, and two ladies from the Conservatorium 


opens Medicine Dealer throughout the World, in boxes, at sing: 
gin 


rl all ranks. Pe careful to sec the name in the Govern t 
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HER MAJESTY'S THEATRE. 
Under the Management of Mr. Edmund Falccner. 


NO. After which, OONAGI[; Or, THE LOVERS OF 
LISNAMONA 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B, Chatterton 
FAUST. Mr. Phelps, Mesers. Edmund Phelps, W. Harrison, 
Johnstone; Mrs. Hermann Vezin, Mies Poole, and Mrs. H 
Vandenhoff To conclude with KATHARINE AND PETRU 
CHIO Petruchio, Mr. TIT. Swinbourne; Katharine, Miss 
ixabel Adame 


THEATRE ROYAL, HAYMARKET. 
Sole Leasee and Manager, Mr. Buckstone 
OUR MARY ANNE. Messrs. Howe, Clark; Miaa C. 
A DANGEROUS FRIEND. Mesers. ©. Mathews, 
Kendal, Gordon; Mrs. Charles Mathews USED UP 
Charles Mathews. And A KISS IN THE DARK 


Hill 
Howe, 
Mr. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. LB. Webster. 
VICTORINE; or, IN Sleep on It. Miss Neilson, Mrs. A 
Mellon; Mesara Billington, Paul Bedford, Ashley, Eburne 
Conclude with HELEN ; or, Taken from the Greek Mrs. A. 
Mellon, Miss Furtado; Mr. Paul Bedford 


ROYAL LYCEUM THEATRE. 

Sole Lessee and Manager, Mr. Fechter. 
THE LONG STRIKE. Mr. Dion Boucicault; Mrs. Dion 
Boucicault ; Messrs. Finery, Widdicomb, Fitzpatrick, Evans, 


J. ©. Cowper. Preceded by BRUTUS and CAISAR. Conelude 
with TWEEDLETON’S TALL COAT 


ROYAL PRINCESS'’S THEATRE. 
Sole Leasee and Manager, Mr. George Vining. 
BARNABY RUDGE Mrs. John Wood. Miss Augusta 
‘Thomson, Mrs. Heury Vining, Mrs. Charles Horsman, and 
Mis Katherine Rodgers ; Messrs. 8. Calhaem, F. Villiers. J. G. 
Shore, H. Forrester, Charles Horsman, E. Shepherd, H. Mellon, 
c. H. Fenton, W. R. Rohins, Chapman, &e, &c 


ROYAL OLYMPIC THEATRE. 

Sule Lessee and Manager, Mr. Horace Wigan 
DEAR*ST MAMMA. Messrs. Addison, G. Vincent, Reeves, 
H. Cooper: Mesdames Sheridan, Wilson, Stephens. THE 
FROZEN DEEP. Messrs. H. Wigan, Montague, H. Neville: 
Meslames St, Henry, Sheridan, L, Foote, And A QUIET 
FAMILY. 


THEATRE ROYAL, ST. 
Under the Management of Miss Herbert. 


HUNTED DOWN. Messrs. H. Irving and W. Lacy; Mes- 
dames Frank Matthews, Le Tiers, Ada Dyas, Miss Herbert. 
Preceded by NEWINGTON BUTTS. Mr. F. Charles; Miss 
Addison. And THE BOARDING SCHOOL, Mr. F. Charles; 
Mra, F. Matthews. 


JAMES'S. 


ROYAL STRAND THEATRE 
Sole Lessee and Manageress, Mrs. Swanborough. 
NEIGHBOURS. Messrs. Parselle, Belford, G. Murray ; 
Mesdames Swanborough, Johnstone, Hughes. After which, 
DER FREISCHUTZ. Messrs. James, Thorne, F. Robson ; Mes- 
dames Swanborough Ravnbam. And BOOTS AT THE SWAN. 
Messrs, Belford and F, Robson. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OUR'S. Messrs. Ray, Clarke, Bancroft, Hare, Younge; 
Mesdames ‘Maric Wilton, Moore, and Larkin. And DER 
FREISCHUTZ: or, the Bill, the Belle, and the Ball. Mes- 
dames Lydia Thompson, Maitland, Moore; Messrs. Clarke, 
Younge, &c. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver 
NUMBER ONE ROUND THE CORNER. After which 
MEG’'S DIVERSION. Mr. H. T. Craven; Miss M. Oliver, 
Mrs. Leigh Murray. THE LADY OF THE LAKE. Mesdames 
Kosina Ranoe, H. Lindley, Bourke, Taylor, M. Oliver; 
Messrs. Danvers and Russell. 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
LARKINS’ LOVE LETTERS. Mr. Belmore; Miss ©. 
Saunders. After which, Boucicault’s Drama of FLYING 
SCUD. Messrs. Neville, Belmore, Blake, Garden, Vollaire ; 
Mesdames F, Josepha, C. Saunders, B. Foote, Raymond. 


NEW SURREY THEATRE. 
Lessee, Messrs. Shepherd and Creswick. 

TRUE TO THE OURE. Mr. Creswick, Mr. Shepherd, H. 
Marston, E. F. Edgar, A. Nelson, Maclean, Williams; Misses 
Q. Pauncefort, Kate Saville. Preceded by DOING MY UNCLE. 
Mr. Joseph Irving ; Miss E. Webster. 


ASTLEY’S. 
Sole Lessee and Manager, Mr. W. H. C. Nation. 
or DUSTMAN. Messrs. J. Fernandez, Atkins, 
_— w. ceren, Richardson, Harris, W. Arthur ; 
Miswes F. nne, a Nelly Burton, Rechnell, 
aud Mrs Cat ld ATA 





CITY OF LONDON THEATRE. 
Under the Management of Mr. John Douglass. 


FAZIO. Miss Sarah Thorne; Messrs. Hamilton, Everict. 
After which, DER FKKISCHUTZ; or, the Bride, the Bullet, 
anithe Bobby. Misses Ada Harland, Griffiths, Pe 


rey, W 
Ashby; Messrs, B Wright, Walton, Conclude with WILD 
pucks = 





THE CHRISTMAS GIFT BOOK, 1866. 


“This will probably be ae. oot superb volume ever pub 
lished.” —Athenaum, Sept. 22, 

“Tt has about it all the are) elements for success in pre 
cisely this very kind of enterprise—viz., adventurous publishers 
skilled engravers, a gifted artist, and a poct whose verses ar 
suggestive of what we doubt not they will receive from Gustav: 
Doré's facile hand, superbly imaginative embellishments.”—Sun 
Sept. 21. 

On DecemBer lat, 1866, will be published, in imperial 4to. 
with Paper and Type made expressly for the Work, and in 
elegant cloth, price 21s., 


ELAINE; 
BY 
ALFRED TENNYSON, 


ILLUSTRATED BY a 
‘ a T al ‘ 
GUSTAVE DORK, 
With NINE exquisite full page DRAWINGS, engraved on 
Street, in the first style of Art, by Hort, Baker, JEENS 
Roptxson, and others. 

The designs of this Artist have never yet been engraved om 
steel, and consequently have never been interpreted in thei 
fullest sense. M. Doré has made these drawings with specia 
reference to this mode of engraving, and it was at his earnes 
request that the Publishers determined to incur the great out 
lay necessary to produce this book. It is, too, the first time tha 
M. Doré has illustrated the works of a contemporary author 
and, to use his own words, he desires the work 

“To be a monument to Mr. Tennyson and to his own powers.” 
“Mon frére a fait cette fois-ci le grand succés qui fera de 
scendre son nom a la posterité.”—LErnest Dore. 

London: Evwarp Moxon & Co., Dover-street. 


A few impressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it i: 
necessary at once to apply to the Publishers or to the loca 
Agent. 

The Work may also be had with Photographs from the Ori- 
ginal Drawings in lieu of Engravings, price Two Guineas, cloth. 


, Cloth. 
N 


Now Ready. Price 3s. Feap. 8vo 
EBEcce H OM I RE 8, 
4 By an OXFORD DON. 


Apams & Francis, 59, Fleet-street, 2.0. 
THE LAST T wo. WORKS OF THE LATE REV. 
J, M. NEALE, D.D. 

by post 2s. 9d. 

EQUENCES, HYMNS, and other ECCLE 
‘ SIASTICAL VERSES. Original.) By the late Rev. 
Dr. NEALE, Sackville College, Mast Grinstead. 

Price 1s. ; by post, 1s. 2d. 

TABAT MATER SPECIOSA: FULL OF 
h BEAUTY STOOD THE MOTIITER. By the late Rev. 
J. M. NEALE. 

The above were the last efforts of Dr. Neale on his sick bed 

and were only finished two or three days before his decease. 


London: J. T. HAYES, Lyall-place, Eaton square, 8. W. 


Price 2s, ep H 


NOTICES TO CORRESPONDENTS. 


C, (Cardiff).—Mr. C.’s letter does no credit to its writer, and 
does not contain anything to lead us to doubt the im 
partiality of the gentleman attacked ; on the contrary it un- 
consciously bears testimony to his impartiality. 

*.* Hgip over :—Reviews of New Books and Music, ‘‘ Life of 

ae" a &e., &e. 


MARRIAGE. 

On Thursday, the 1st inst., Mr. Benjamin Francis Peach, 
youngest son of Captain Peach, late of the 14th Light Dragoon 
Guards, to Miss Emily Miller, principal burlesque actor of the 
Theatre Royal, Bath and Bristol, who will retire from the 
stage. 





The Orchesten: 


AREVIEW OF MUSIC & THE DRAMA. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, NOV. 17, 1866. 





Mario is in Paris. 


Mr. and Mrs. Howard Paul are at Philadelphia. 


Sivori has gone to Switzerland, passing through 
Paris. 


The Liveo, Barcelona, is preparing the “ Muette 
| de Portici”’ and “ Zampa.” 

“ Astorga”’ has had a great success at Leipsic; 
and Abert has received an ovation. 


Malle. Thérése Liebe, an infant prodigy in the 
violinic way, is to appear in Paris in January. 
She has created a sensation in Strasburgh. 





The first representation of the “ Chevalier de la 
Table Ronde” is announced at the Lyrique for 
Friday. : 

The composer of “ Lucifer’’—M. Benoit—has 
been decorated with the order of Leopold by the 
King of the Belgians. 


We regret to hear that the celebrated canta. 
trice, Mdme. Gassier, died at Milan a few days 


go. 


The son-in-law of Liszt, Herr von Biilow, has 
heen made Capellmeister and pianist of the court 
of Munich. 

Frau Lucca has been compelled to temporarily 
resign her appearances in Berlin, owing to indis- 
vosition. 


An opera by a Doctor rejoicing in the name of 
Muck, on the subject of the Last Days of Pompeii, 
has been put into rehearsal at Darmstadt. 


The Indian ballet ‘‘ Devédicy,’’ by Monplaisir, 
music by Dall’ Argine is exciting quite a frenzy 
ut the Scala, Milan. 

A series of eight subscription’ concerts will be 
riven at the Chapel Royal of Hanover, notwith-. 
standing the removal of the court. 


Alfred Jaell has commenced his series of con- 
serts in Switzerland, which he is to give in the 
chief towns successively. Hitherto the greatest 
success has attended the eminent pianist. 


«“ [’ Africaine” has been revived at Rome, to 
ufford the prima donna Vera-Lorini a chance of 
andertaking the réle of Selika. Vera-Lorini has 
been suffering from long‘indisposition. 


An Italian company, under the direction of M. 
Merelli, have this year, as on two similar occa- 
sions previously, undertaken a tour through 
Poland. Malle. Trebelli is the prima donna. 


A Mass for the repose of the souls of those ship- 
wrecked in the Evening Star has been said in 


the church of Saint-Roch. The church was 
crowded with sorrowing relations, friends, and 
comrades of the unhappy sufferers. 


The capital of Austria is almost destitute of 
artistic journals; the birth of an sthetic Review 
is, therefore, all the more welcome. The new 
paper will principally occupy itself with musical 
topics. 


Last Saturday Rossini gave a réunion at which 
Caraffa, Godefroid the harpist, Mdlle. Nicolo, 
daughter to the author of ‘ Joconde,” and Gustave 
Doré were present. Gustave Doré sang a Tyro- 
lienne, to Rossini’s accompaniment. 


The pianist Marie Wieck, sister to Mdme. 
Clara Schumann, has quitted Dresden for Florence, 
there to second the efforts of those artists who 
are engaged in popularising through Italy the 
works of the great German masters. 


Malle. Carlotta Patti gave a concert in Amiens on 
Wednesday: the occasion being a charity. On 
the 19th she commences her tour through the 
French provinces by singing in Nantes: thence 
she will proceed southward to Toulon, and return 
by Lyons and Saint-Etienne. 


The reopening of the Fenice, Venice, so long 
awaited as a great event, has turned out a failure. 
“Un Ballo” was given to a cold house; the 
Venetians turned sulky at being provided with 
artists of a fourth-rate order. The management 
has had to replace the tenor, soprano, and con- 
tralto, and it is now hoped the new arrivals will 
conciliate the public, 
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Dr. Mary Walker, the female physician from 
America, who took so prominent a part in the late 
Social Science Meeting, is coming out as a public 
lecturer, and will make her début at the St. James’s 
Wall next Tuesday. Her subject is “The Experi- 
ences of a Female Physician.” 

At Lyons peaceful weather has returned to the 
débutants. Wicart, who has been brought for- 
ward in “ La Juive,” appears to have been favour- 
ably accepted in place of the two evicted tenors. 
In the same opera Malle. Spitzer has made a début 
with success. Adams’ opera, ‘‘ La Poupée de Nu- 
vemberg,” is in preparation. 








Lady Don closed a seven weeks’ engagement at 
Maguire’s Opera House, San Francisco, on the 
22nd of September. She has gone with a dra- 
matic company on a tour through the mountain 
towns, and will return to the Opera House after 
Edwin Forest, the tragedian, has played a few 
weeks. 





Mr. Byron’s comedy of “‘ One Hundred Thousand 
Pounds”—a high order of domestic play—has been 
brought out at Wallack’s Theatre, New York, with 
entire success. Mr. Gilbert, Mrs. Vernon, and Mr. 
Fisher, as Joe Barlow, Mrs. Barlow, and Penny- 
thorne, present perfect and admirable portraitures 
of character. 





Niemann and Wachtel have been alternatiug 
in Berlin in the chief part of the ‘‘ Prophete.”” The 
impresario Gardini is preparing for the month of 
April a series of representations of Italian opera 
at the Victoria theater. He has engaged Teresina 
Stolz, Giovannina Stella, and the baritone 
Collini. 

Mdme., Stodare is about to re-open the “ Theatre 
of Magic and Mystery,” at the Egyptian Hall, 
with the same entertainment which was given so 
long and successfully by the late Colonel Stodare, 
by one of whose pupils, Mr. Firbank Burman, 
Mdme. Stodare will be assisted. We may state 
also that Mdme. Stodare took a very active part 
in the development of most of the tricks and illu- 
sions introduced by Col. Stodare during his stay 
in London. Mr. Weaver is the general manager. 

The Court of Cassation of Brussels has settled 
the question whether, according to Belgian jnris- 
prudence, authors and composers have the right 
of interdicting the performance of their works. 
The Court has declared that works of French or 
foreign origin may be performed in Belgium 
without consulting the wishes of their authors, 
but by merely paying the indemnification accord- 
ing to the tariffs fixed by treaty. 





The third Gewandhaus-concert in Leipsic took 
place on the Ist, with the following program :— 
Hiindel’s G minor concerto for stringed instru- 
ments, two violin and violoncellos obbligato, 
(David, Haubold, and Hegar); two ariettes from 
Handel’s ‘* Susannah (Frl. Emilie Wagner from 
Carlsruhe); Sonata by F. W. Rust (1795) for 
pianoforte and violin (David and Reinecke) ; 
Mendelssohn’s “Hear my Prayer;” and the 
symphony in A minor. 





The vexed question, What isastage play? came 
up again in Southampton on the 8th. The 


obviously referred to the music, the “words” of 


this portion being as much above criticism as 
the others were beneath it. In justice to Mr. 
Benedict we quote the opinion of the Atheneum 
critic as opposed to our own, “The Anthem, too, 
belonging to the Christian rite, is excellent in 
style.” A slight drawback, however, to the value 
of Mr. Chorley’s opinion with respect to a piece 
of Church musie, is the fact of his denouncing the 
Gregorian chants as “ Pagan art if art at all.” 





Carlo Felice at Genoa. Madlle. Valleri, 


Merly that of Nelusco, 


neer to the Duke of Hesse. 
vessel is engulfed at once, and the waves wasl 


is sixty thousand francs. 





A publication is preparing in Paris, by M. Rahn 


French press. This work 


the formation of chords, show their employmen 
in the musical phrase, and make the laws of thei 
diately you will write it and adapt it to the chord 
compose, and, above all, you know how to trans 


pose.” 


little benefit to some of our English composer 
and transcribers. 





The “ Africaine” is about to be produced at the 
the 
favourite prima donna of Northern Italy, takes 
the part of Selika, Caponi that of Vasco, and 
The wreck of the vessel 
is to be represented in an entirely novel manner, 
the whole of the machinery and decorations of 
this particular scene having been brought from 
Darmstadt, invented by Herr Brandt, chief engi- 
By this invention the 


which is to do great things, according to the 
“new, original and 
fecund,” is to “ make penetrate light, intelligence, 
into studies: it will render visible and tangible 


connection known by their order of succession. 
Have you a musical idea in your head, imme- 
the song claims; for prelude, you improvise, you 
What effect the work has on people who 


have not ‘a musical idea in their heads,” is not 
stated ; we are therefore afraid it would prove of 


We notice that the talent of Mr. E. Silas has 


is accompanied with a pantomime—sufficiently 
significant, but only worthy of a common-place 
Bowery actress—in which an invisible Duncan is 
repeatedly stabbed with an imperceptible dagger. 
She is on the watch, of course, when Macbeth 
comes from Duncan’s chamber, with the bloody 
daggers; and here she is more absurd than ever ; 
for she rushes to the side of the unfortunate man, 
and, clapping her hand over his mouth, stifles his 
superfluous cries, as if he were an overgrown 
baby. The Macbeth, we may note in passing, was 
simply contemptible — resembling the heroic, 
noble, and splendid creation of Shakspeare no 
more than a vulgar Italian assassin resembles 
Julius Cesar. Tt is proper, of course, to hold 
Mdme. Ristori responsible to a considerable ex- 
tent for the stage business of Signor Glech, who 
murdered Macbeth even more ruthlessly than he 
did Duncan, Lady Macbeth’s bullying, in the scene 
last noted, is something wonderful. Whatever 
Ristori does she certainly does with an immense 
1|energy—and in all this business with Macbeth, 





furiously over the wreck. The cost of this vessel | she was powerfully bad. 








CHOIR SINGING IN PUBLIC SCHOOLS. 

The man educated at Eton, or any school to 
which a choir is attached, is certain to prefer a 
choir service to a read or dialogned service. 
t | Psalms chanted and responses sung recal the boy, 
r | his place in the chapel, his fight in the school, and 
his fights out of it. A Canterbury boy, who only 
goes to the Cathedral on red letter days, detests 
s|mumbling his psalm on a Sunday; and the poor 
mole, running about tbe dark crypt called tho 
- | play-ground of St. Paul's school, at the east end 
of our great London Cathedral, ultimately catches 
a notion that the Prayer-book ought to be sung, 
and not preached by parson or clerk. The little 
s|army that comes forth from our quasi musica 
schools, having either chapels of their own, o1 
being attached to Cathedrals and Colleges, is 
early drilled into the fundamental principle that 














received recognition at the Concours de la 


of Catholics in Brussels. 


(1,000 francs and a gold medal) was decreed to 


imagination and musicianly science. 
cosmopolitan by education. 


cuted his musical studies at Mannheim. Thence 
he entered the Paris Conservatoire, and joined the 


phony. He has thus ripened his natural musical 
abilities by the experience of many countries, and 
we congratulate him on this new compliment—an 
honour which is the harder earned in that he won 
it from among seventy-six competitors for the 
prize, drawn from twelve different nationalities. 





Ristori’s assumption of Lady Macbeth in New 
York, has received sharp handling from the critic 
of the Weekly Review. That journal says,—Her 
previous personations inspired us with reverence 
for her genius. Her personation of Lady Macbeth 
filled us with dismay. It was, in plain words, in- 





manager of the Southampton Theatre summoned 
Messrs. G. W. Poole and A. Young for acting the 
play of “ Faust and Marguerite” in the Victoria 
Rooms. The defence was that the so-called play 
was a scientific entertainment, the actors being 
merely reflections from a “phantoscope.” The 
illusion appears to be a variation on Pepper's 
Ghost; but the magistrate inflicted a nominal 
penalty of 40s., the defendants appealing. 





In our notice of Mr. Benedict's Cantata we 
ventured to state our opinion that the so-called 


tolerably bad. It revealed a false conception of 
Lady Macbeth, and it was exceedingly melo- 
dramatic in execution. Such a Lady Macbeth as 
she depicted would never have known remorse, 
never have troubled herself about the “ damnéd 
, spot,” never have walked in her sleep, never have 
died of a broken heart, On the contrary, she 
would have murdered an infinite family of Dun- 
cans and Banquos, had they stood in her way, 
and slept quite comfortably ever afterwards. 
When she makes her exit, dragging off her hus- 
band, she indulges in such grinning and head- 





‘Anthem’? was the weakest part of it. This 


shaking as are absolutely ridiculous; and all this 


| 
| 


Church service is singing service, and thus it is 


Musique Saerée, opened by the General Assembly | thoroughly indoctrinated into right theory and 
The distribution of | practice by a good prejudice. Education on this 
prizes took place on the 5th inst. The first prize | point runs all-fours with human nature, and 


nothing in after life militates against the sympa- 


Mr. Silas for a grand Mass for four voices and | thies of a public schoolboy for anthems, chants, 
organ—a composition bearing impress of origina] | ard responsorial singings. In our choir churches 
Mr. Silas, as| we find the gentry and aristocracy of the land, 
is known, is a Hollander by birth, though he is|and the poor—sometimes the very poor. The 
At the age of five he | respectable tradesman, the middle class well-to-do 
was taken by his father to Germany, and prose- | man, posts off to hear sermons ; there is no perfume 


of music dwelling in the vase that contains the 
memories of his cricket and foot-ball days. He 


class of Halévy. After obtaining a first prize at | declares Aaron’s robe to be that of a mountebank, 
the Conservatoire in 1849, he settled in London, 7 and doubts the authenticity of the book of Leviticus 
where his works are well known, teste his Sym- | He hates Dr, Cotzngo but has a sneaking affection 


for his practice. The man from the public echool 
has a very fair notion of music, goes to the 
Italian Opera, sings a song or two of Verpt, 
swears by Mozart, and is seen in the stalls at 
Exeter Hall when the Seasons or the Requiem are 
are to be heard there. He shakes hands with the 
Minor Canon fellows of Westminster, nods to the 
singing men, and stops them to ask about the 
new glee at the last public dinner. The poor 
man finds himself answering in song as he is told 
to do in his Prayer Book, and to his surprise finds 
also he can trot through a psalm with the choir, 
and with ease to himself, and without any annoy- 
ance to his “big gun” from Eton or Winchester, 

In some of the newly set up public schools 
improvement has been made upon the plan of 
the old public school. The boys are Prussianized, 
and the whole school is made achoir. At Radley 
College, for example,—a school near Oxford— 
there is a choir selected from the school boys, but 
on festival days the whole school is surpliced—all 
sing, boys, choir, masters, and servants; and a 
more cheery, pleasant, instructive, and demon- 
strative service is not to be heard throughout 
England. Here are to be seen and heard: the 





elements of national education in music—that 
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which made Sepastran’ Bacu, HarEnpet, 
and the German the forerunners 
of al) the great music of the present day. 
We may talk of national education in music; 
set at work committees of inquiry upon 
this that point, bolster up the 
Royal Academy, but the nation will remain very 
quiet. England will neither be moved nor bene- 
fited by any such investigations, any such labour. 
That music has advanced, and is now advancing, 
there can be no dispute. And for why? Not for 
anything that the Society of Arts has done, but 
for what the clergy have done, and for what the 
clergy are now doing. The clergy as a body are 
now most influential: they can beat the Licensed 
Victuallers and the Odd Fellows banded together, 
and these two combined have, before now, proved 
a disagreeable fellowship to both Houses of Par- 
liament. 


musicians 


point and 


The clergy have taken up music—here 
and there they have made a sad mess of it; but 
they have made it a principle, and it has become 
an affection. Most of those belonging to the pub- 
lic schools are very fair professors of music, and 
in some respects a long way ahead of a mere 
music master, or a teacher at so much an hour in 
a girl's boarding-school, They are the foremost 
professors of music as national educators of the 
art and science, and whatever the Society of Arts 
may do with their help may be one thing, but 
without the clergy this Society will do nothing 
really for music. A national movement in favour 
of music must be connected with the Church of 
the nation. When we say this, we mean real 
music—the music of Hanne. and Bach—Church- 
men; Haypn and Mozarr—Churchmen; of men 
who are at once Churchmen, 
musicians. 


Christians, and 
Music that is to last comes out, one 
way or other, from the Church. 

One of the new things of the present day is the 
choir singing of our public schools, and although 
the old schools—those of Royal foundation—are 
not yet so advanced as they might be, they are on 
the road to progress—efficient and genuine. This 
linking musie with the every day advance of the 
youth-life of our country is of incalculable advan- 
tage to music as an art, and its weal throughout 
the nation. It is the real line of defence, the 
point from which to attack. Nothing lasting will 
be done with comic songs, dinner glees, quadrille 
bands, orchestral unions, or any other combina- 
tions for musical display, unless these activities 
emanate from the primal organization of the 
music school in connection with the Church song. 
The history of music demonstrates this, the lives 
of the great composers prove it, and we have only 
to do as our forefathers did for England to become 
as great in music as she is in all things which she 
undertakes in right spirit and right way. 





THE IMPORTED BRITISH DRAMA. 


The English stage in its present condition 
affords this anomalous aspect, that while the 
drama was never placed on a more lucrative 
footing, never did it stand more in need of good 
authorship, and never was it worse off in this 
particular than now. The pessimists who cry out 
on the decay of the drama may be met with 
statistics. The stage in London is in a more 
flourishing condition than it ever has been. It 
may not wield the same large moral power, 
because the moral power has been transferred to 
its more legitimate exponent, literature. But on 
the other hand the theatre is a highly remunerative 
institution. Its plays are put on with a luxury un- 
known to a former time ; its authors are better paid 
than they were: the charge of supplying three 
or four burlesques a year is in itself a respectable 
income. If we do not go to the theatre to take our 
political and moral lessons, we at least go there 
for our amusement, and can afford to pay hand- 
somely for it, as the dozen major theatres in 
London, and dozen minor ones, and the innumer- 
able music halls, treading fast on the footsteps of 
the theatres, can testify. In the face of this we 


are lamentably deficient in authors. While 
novelists abound; while the journals are filled 
with able writers; while managers increase and 
multiply every year; while the marts of printed 
literature overflow in every direction, our native 
dramatic authors may be told off by twos and 
threes. There are hardly half a dozen in all, 
including the farce writers and writers of bur- 
lesque. According, as the demand fcr plays 
increases, England is driven to the act of an 
unproductive country which requires those com- 
modities that its own soil cannot afford. She iscom- 
pelled to import; and as a matter of necessity 
goes to a neighbouring land rich in the natural 
produce of dramatic literature. Our comedies, 
melodramas, and farces are supplied us from the 
French. 

Now the basis of dramatic art being truth to 
nature, in order to render a play which is veri- 
|similar in one country equally truthful in another 
|country, it is necessary that the social character- 
istics of both lands be identical. A story based 
jon the assumption that men and women are white 
ean hardly appear natural transferred to a 
jcountry where men and women are black or 
| copper-ectoured : at all events, it can have no 
claim to be considered a natural work, and no 
capacity for adaptation. How is this rule 
applied as regards our stage plays? In melodrama, 
cosmopolitanism may suffice: the passions and the 
deeds investing an artificial or an obsolete state 
of society may be equally true of one country as 
of another. If a feudal baron, or a medimval 
knight, or a Court gallant, or any other exag- 
gerated type of a past time be drawn, it is of little 
moment whether he be English or French or 
Italian. ‘The public are not critical respecting the 
truthfulness of the outline: there are no witnesses 
whose daily experience renders them capable of 
judging. Far different isit when the modern comedy 
comes into question. Here the picture is one of 
everyday life; and therefore the perspective 
must be true and the colours deftly mixed. The 
departure from truth, in fact—truth, as we English 
understand it—is strongly marked, when we take 
our comedies from the French. It is not a de- 
parture in mere unimportant details, it is a depar- 
ture from the very outset and foundation. And 
it comes from the fact, that the state of society 
on which a modern comedy is built—the state of 
society which is true in France—is not true in 
England. In both countries the chief agent in 
comedy is Love—Love, thwarted at first and suc- 
cessful in the end. This, the groundwork of the 
play, is necessarily modified by the surroundings 
in which it is placed. To obtain dramatic interest 
an opposing principle must be brought in, which 
principle shall at first war with Love and triumph, 
and afterwards be defeated. In most plays this 
opposing principle is Suspicion—the suspicion of 
infidelity, rendered probable by fortuitous circum- 
stances, and producing Jealousy. In England, to 
be true to nature, wo fix the date when the oppo- 
sing principle comes into action at a time anterior 
to marriage; because our unmarried people have 
social freedom, and because lovers often quarrel 
in real life, and because their quarrels are com- 
paratively harmless, and the suspicion of a little 
flirtation on either side does not presuppose a 
serious breach of the Decalogue. In France, on 
the other hand, to be true to French nature, they 
date this suspicion after marriage, because, as 
French ladies have no social liberty in the single 
state, the supposition of their girlish coquetry 
would imply that they were badly bred. Thus, 
the correlative to an English lover's jealousy of 
his affianced, is in France a husband's jealousy of 
his wife. Here the Suspicion, which is the mili- 
tant agency in comedy, is a harmless jealousy; 
there it is a serious and absorbing passion. Here 
it implies flirtation, at the most; there it is the 
suspicion of dishonour. In both instances it is 
dispelled at the dénouement; but in France, social 
morality receives in the conflict a much rougher 
handling. 








At this rough treatment of morality we English 














are apt to be squeamish, and not unreasonably so, 
We hold the marriage tie so sacred that we do 
not like a play where the circumstantial evidence 
is that it has been broken. We hold such a 
probability untrue to our nature, judging nature 
in the mass. A married woman of middle age 
having a passion for a youth of twenty, may be 
“sentiment” in France; but here it is repulsive, 
Hence it is that such plays as “La Tentation” 
where that state of things exists, and “ La Famille 
Benotton,” where a husband has grave doubts as to 
the legitimacy of his own child, are distasteful in 
their British dress. We do not care that our 
wives and daughters should believe in the proba- 
bility of such things: that they may exist is 
generally admitted, but that they do exist to any 
great extent we would rather not believe; nor do 
we see the use of having it forced on our attention 
in the hour of amusement. That dramatic action 
may be obtained, it is necessary to enlist the evil 
element to war with the good; but the evil ele- 
ment does not of necessity imply the salacious 
element; and like Mr. Popsnap we would rather 
flourish the latter away. 

Therefore it behoves us as a theatre-going com- 
munity to call for more careful eclecticism in such 
matters. If we must have adaptations from the 
French, let them be such as are true to our Eng- 
lish nature. It seems hopeless to demand an 
original British author: he has long been adver- 
tised for, but he is equally long in appearing. As 
the next best thing let us vary the advertisement, 
and cry, Wanted a truly British adaptor! 








THREE PASTORAL SYMPHONIES. 





In a recent number of the Revue ct Gazette 
Musicale the elder Ffér1s has supplied an interest- 
ing paper drawing the attention of the musical 
student to a curious and almost unknown com- 
position by Justin Henrt Kwnecut the organist, 
theorist, and composer of Biberach, and lastly the 
early pupil and perhaps the best theoretical pupil, 
of that estimabie man the ABBé VocLER. KNEcut 
who was born in 1752—nine years before the 
death of HaznpEL—was one of VocuEr’s earliest 
disciples at Manheim, and excercised his pen 
diligently, in the explanation and discrimination 
of his master’s peculiar theories. 

There can be no question that BrezTHoveN was 
well initiated in this theory, and that with slight 
exceptions he believed in it and wrote upon it. 
But the investigations of M. Féris, pére, have 
brought the two musicians fogether in a curious 
and singular way. In 1784 Knecur published a 
pastoral symphony entitled “a Musical Portrait 
of Nature.” In the composition there is the de- 
scription attempted of the bright summer’s day, the 
change, cloud, storm, thunder, the lull, the return 
to the bright and peaceful scene, and the joy of 
man and universal nature thereupon. This com- 
position is dedicated to Abbé VocieR and was 
published at Spire. There is another work 
by Kwyecur bearing upon the pastoral 
entitled “The Dance of the Peasants 
interrupted by a Storm,” and there cannot be the 
slightest doubt of this fact—that these two com- 
positions were known to BrETHoveN, and gave 
him the ground plan of his celebrated symphony 
written thirty years after this of Knecnr. M. 
Féris, of course, does not compare the two 
symphonies—for the BerrHoven one is incom- 
parable—but he acutely and most justly remarks 
upon the many new points in the Kwnecut 
symphony, and the attempts to realise effects of 
light and shade afterwards so marvellously 
realised by the emperor of the orchestra. There 
is the same feeling perceptible in the composi- 
tions of VoeteEr, although not so much as in 
those of his early pupil, and to Voaier may be 
attributed the determination to give a system and 
mechanism to that form and power which has 
become known as the romantic school in musical 
composition. 

But the effort to describe the operations of 
nature and the changes of season had been made 
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long before the time of Knecut. The “ Creation” 
of Haypn followed about fifteen years after the 
work of Knecut, but in the year 1756—when 
Kwecut was only four years old, and HaEnpEL 
was coining gold by playing his concertos ona 
small organ with a mounted cornet, and a deli- 
cately voiced stopped diapason — FRANcEsco 
Gemrntan1 published his Enchanted Forest, an 
instrumental composition of no ordinary length 
and pretension, and in which there is the 
description or attempted description of a bright 
summer’s day—a season of intense drought, a 
prayer for rain, the clouded horizon, the rain, 
storm, tempest, thunder, the passing off, the return 
to the opening scene, and the prayer of thanks- 
giving. GEMINIANI was born in 1666, in the 
days of Charles II., and died in the days of 
George III., for he outlived Harnpet by three 
years, although born twenty years before HarnpeE-. 
HaEnveEt died aged seventy-five, GemINnIANI aged 
ninety-six. In England, where the latter lived 
for many years, he is best known as the composer 
of “the tragical history of the life and death of Billy 
Pringle’s Pig,” and a set of treatises on the art of 
composing music, which were of great value in their 
day, and from which much really useful knowledge 
may be acquired even in this day. His composi- 
tion entitled “The Enchanted Forest” is an 
attempt to portray in music the fanciful episode 
delineated by Tasso in his thirteenth canto of 
the Jerusalem delivered. GEMINIANI was popular 
with the English aristocracy and moved in the 
first circles. Like Bononcrn1 he had a party, and 
a strong party independent of the Hiindel one, 
He was a pupil of ALLEssANDRO ScARLArTTI, the 
link between HaEnpeEt and Carisstmi and Pauzs- 
trina. London was strong in music when she 
had within her walls three such great schoiars 
in the art (looking only at this point) as HamnpE, 
Bononcrni, and GEMINIANI; HAENDEL starting 
with the first, and outliving, in England, the second. 
In our own times London has received Sponr, 
MEYERBEER, and MENDELSSOHN, never perhaps 
all three together, but closely following upon each 
other. As visitors the great modern scholars came 
not without manifest advantage to English pro- 
fessors; as residents for some twenty years the 
benefit would have been incalculable. The un- 
certainty attending the present state of tht Con- 
tinent may not improbably drive the great artists 
abroad to seek a quiet spot, and it would be no 
great marvel to see London once more the field of 
action for those who now stand first and foremost 
in the art in the great capitals across the Channel. 








A CRITIC'S PRIVILEGE. 





The bonds of criticism have been sharply defined 
of late by Mr. JosepH Cxiincan Jones, late of 
Lincoln and now of Paisley, though Mr. Josrrn 
Cuincan Jones’s definition has not been endorsed 
by the Sheriff of Lanarkshire. The action was one 
for libel, tried in a Scottish Court between the 
gentleman named, as “‘ pursuer,”’ and a critic of the 
Paisley and Renfrewshire Gazette and the ‘publishers 
of the same, as ‘defenders.’ The date of the 
action was the 1st inst., and the place Paisley. 
Mr. Joszru Ciincan Jones appears to be a sensitive 
actor of the Paisley Theatre, and a member of that 
large class of professional ladies and gentlemen who 
think that every objection made by a critic against 
their interpretation of a character applies personally 
to themselves. The Paisley and Renfrewshire 
Gazette is an out-spoken journal, and Mr. James 
Rew a strong-minded critic. Mr. Jonns’s style of 
acting had for some time past failed to satisfy Mr. 
Rew’s exacting judgment: every character essayed 
by the unfortunate actor had been severely dealt 
With inthe Gazette. The first attack which wrung 
the soul of Mr. Joseru Ciinaan Jonzs was a critique 
on his performance of George Dyngall in the“ Orange 
Girl,’ on the 6th October, which critique ran 
thus :— 

“An opportunity for the greatest display of 
vulgarity we ever witnessed within the walls of a 
theatre. Low comedians, as g class, are too prone 


to gag and make themselves funny to bring down 
the applause of the gallery birds, and, on this ocea- 
sion, Mr. Jones fairly out-Heroded Herod, and we 
hove never to see a repetition of it on the Paisley 
boards.” 

A week later the Gazette was “ down on him again.” 
A fortnight afterwards ‘‘ Faust and Marquerite” was 
given, when the same critic remarked that Mr. ) 
Jonrs’s assumption of Siebel was that of a ‘ chatter- | 
ing jackanape.” This last thrust was too much for 
the already bruised spirit of Jonrs. As Mr. Gurry 
observes, ‘there are chords in the human breast;"’ 
and Jonrs’s chords had been roughly twanged. 
Accordingly he brought his action. 

The reasonable defence was that the critic had 
directed his severity, not against Mr. Josrpn Ciivcan 
JonES as Jones, but against him as Siebel and the 
rest. A dictionary was brought into court, and 
the word “ jackanape ” was hunted up for the 
benefit of the Sheriff on the bench, who was supposed 
not to know its meaning. The meaning being 
ascertained, the defender denied that he applied so 
objectionable a term to Jones personally, but only to 
the character he represented. Equally so with the 
charge of ‘vulgarity,’ made in the instance of 
George Dyngall. Mr. Jones might, in the bosom 
of his family, be a most refined and intelligent 
personage, but on the stage, as George Dyngall, he 
was vulgar: so said the critic. The remaining 
question was, could an actor qué actor be criticised 
severely? To prove he could, the lawyers hunted up 
the following passage from Mr. Suirn Gurinin’s 
treatise on the Law of Reparation :— 

“You have a right to comment on the public acts 
of a minister, upon the publie acts of a general, 
upon the public judgments of a judge, upon the public 
skill of an actor ; but you have no right to impute to 
them such conduct as disgraces and dishonours 
them in private life.” 

The quotation was conclusive. Mr. Jonus’s 
counsel still continued to maintain that ‘ jack- 
anape’’ was applied exclusively to his client as a 
person, and argued that the critic should have been 
more lenient in his blame. Probably the critic 
knew very well at the moment he wrote the notice 
that any less strong expression of objection to Mr. 
JoneEs’s acting would be thrown away. At all events 
the Sheriff found that the critic had not exceeded 
his privilege in writing thus strongly, and the suit 
was dismissed, together with the claim for £12, 
which was the handsome reparation claimed by Mr. 
Jongs for the injury done him. The profession will 
doubtless sympathise with Mr. Josep Crinaan 
Jones. To ask £12 for suffering himself to be called 
a “vulgar and chattering jackanape ” was certainly 
not an exorbitant demand: it was only about ten 
and sixpence for each abusive letter. At the same 
rate a critic might call an actor an ass for only 
£1 11s 6d, the epithet being composed of three 
letters. Less modest men than Jonzs might have 
claimed a hundred or two hundred pounds at least 
for the injury done them; but this gentleman knew 
his own worth. The Sheriff, however, disabused 
him of his impression of the critic’s intention ; and 
henceforth when a dreadfully outspoken journal 
finds fault with Mr. Josrrn Cuiincan Jones, that 
too-sensitive man will know the remark is made in 
a Pickwickian sense only. 











THE ART OF MAKING A COMPOSER. 
No. IT. 





To the Editor of The Orchestra. 


Sir,—The neglect of first principles and the omis- 
sion of definitions areserious drawbacks to any trea- 
tise on the elements of music, and M. Fétis is found 
in the second chapter of his work fluttering in a web 
of embarrassment. Ws read that a perfect chord 
is formed from harmony, but we have not been 
told wherein harmony consists, and know nothing 
of what is the fact, or what the effect. We are 
told of certain notes that produce harmony, but 
what are the sounds, of what key, and why they 
produce harmony, not a word of explanation 
appears. 

Further on, without any key given, we are in- 





tonic; 2, upon the fourth degree of the dominant ; 
3, upon the sixth degree of the scale ;” and thisis 
the case “in all keys whether major or minor.” 
What all this means we cannot possibly imagine, 
but we presume the author intends to affirm ; 

Ist. The perfect chord is found on the key 
sound, 

2nd. It is found on the fourth of the key. 

8rd. So also on the 5th of the key. And lastly, 

4th. On the sixth of the key. 

For example : 


| | | | | 
=== SSS 

SSS 
The pupil is given this miserably imperfect for- 
mula without any intimation of the laws of gene- 
ration, without knowing what creates a key, or 
a major chord in a key, or converts a major into a 
minor, or produces a chord of any kind upon the 
sixth of a key. Such teaching is worse than use- 
ess. It is in every way irrational, and sets every 
educated mind against the study of music as a 
science. The classical intellect of Oxford looks 
upon it with amazement, the mathematical mind 
of Cambridge with horror. 

The next proposition we find to be this :—“The 
first inversion of the first chord consists in ‘ re- 
moving the bass note to an upper part, and placing 
the third as the bass note.’” What nonsense is 
this! Nothing is removed. Does any composer 
think of removals when he writes the following, 


j__-__|___ 

=F 2a 
In some kinds of writing he must think of root 
generations, not removals; and in others scho- 
lastic compounds termed harmony, ultimately in- 
volving roots and generations, but not necessary 
to be considered in their present state. The 
chord of the dominant seventh is thus defined by 
M. Fétis. A chord is made upon the dominant, 
and it is composed of the following intervals— 

a major third, 

a perfect fifth, 

and a minor seventh. 
Man has not made this chord, for it was made be- 
fore man was created; man may spoil it, but he 
will spoil that which will never die. Chords of 
human invention die out; chords of Divine insti- 
tution do not. We are next informed that this 
chord of the Dominant Seventh effects changes 
of key, and is useful in what is called modulation. 
Modulation, we are told, is a departure into a new 
key, and “modulations are always effected by the 
use of the new key. The new key is placed in 
the bass, or in one of the upper parts.” For 
example: 
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We object to this sort of teaching: 1st. No in- 
formation has been given of the sounds in a key, 
and the pupil cannot be supposed to know what 
sounds are within the limits of a key, and what 
outside. See the mischief that arises from such 
teaching. Here is an example of a supposed 
modulation out of the key of G—a breaking-up of 
the limits of the key, and departing to another 
series of sounds making another key. Why, no- 
thing of the kind has been done! Here is no 
change of key ; G@ sharp is in the key of G, and 
the next chord is in the key of G, and Mr. Fétis 
proves this in his next proposition. For, says the 
author, the chord of the dominant is liable to 
changes, and he lays it down that the seventh 
may be substituted for the sixth. For example : 
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! 
This term substitution is infinitely worse than | 
removal,” or inversion; “removal” is consis- | 
tent with one view of the facts, but “ substitu. | 
tion " with any and every view. Take the ex- 
ample : 
1 


— : 


Is not the second chord a teens of D, and the 
third a compound chord, partly made of the 
harmonies of D, and with one harmonic of G? 
Upon the plan advanced by M. Fétis every chord 
in the whole field of harmony may be called 
substituted. And wherein lies modulation in a 


sins like gh ? 
eg  ¢ 


Ot = 1 i 521 s=cl. 


The author's notions of modulations are beyond 
measure singular and unaccountable. 


passages like these be called music ? 
z| EE ele =| 
go6e a 
ar 2 a 
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There are scores of such aaa in the nant 
of M. Fétis. Look at this: 


How can 
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eee rete he eo rete ‘sie hove 
Sebel els [asl eich 
y v 
= saaias are esis ae Ncsiieeata succession, whilst 
the last examples are some specimens of the twenty 
interrupted cadences. Verily the good man has 
lost his wits, or otherwise music has ceased to be 
what it has hitherto been thought to be, and 
passed into the nonsensical, beyond the regions | 
of either the intellect’ or the imagination.— 
Yours obediently, X. 





METEORIC LIBRETTISTS. 
To the Editor of The Orchestra. 

Sir,—Musical eritics generally have avoided 
any criticism on Mr, Benedict's ‘ St. Cecilia,’ but 
have contented themselves with calling it “ the | 
best thing its composer has done,” and promising 
to “return to it on a future occasion.” The | 
author of the words “is spared the necessity of | 
dwelling at length,” &c., by “ circumstances which | | 
there is no need to specify ’—that is, as Mr. Chor- | 
ley wrote the words, the Atheneum critic need not | | 
say anything about them. It is by no means in | 
good taste to thrust one’s personality so promi- 
nently forward in the pages of a publication which 
pays liberally for “ matter’? apart from indi- 
viduals. Another contemporary speaks of the 
“ fiery denunciations of the Prefect.” Is this one 
of them ? 

“ That which you do the most desire, 
Therefore I shall the most deny.” 

This may be, and no doubt is, a beautiful specimen 








of monosyllabic purity of diction, and an elegant 
pleonasm for ‘Don't you wish you may get it ?”’ 
but I can’t think even its author could call it a 
“fiery denunciation.’’ ‘To me it savours more of 
the opposing element, with its natural combina- | 
tion—milk.—Yours obediently, C.J. 





Howowar' * Pitts are decidedly the best remedy for all 
disorders of the stomach and bowels, the liver, and kidneys. 
They act with so decided an effect, and yet so gently, that 
people of the most delicate constitutions may take them with 
the most perfect confidence. They do not contain a single grain 
of mercury or other noxious substances, being composed ex- 
clu-ively of rare balsams. They are therefore equally safe ant 
efficacious, and, as a family medicine, nothing yet invented or |" 
discovered can be compared with them fora moment. With , 
these inestimable pills at hand, together with the printed | 
directions affixed to each box, no other medical advice or 
assistance can be needed in any ordinary case of sickness, 


DOUBLE ACROSTIC, 


In our old city but the other day, 
Still as the dead—a regal mansion lay, 
Looming in silence midst the populous throng: 
The Mausoleum of departed song. 
In happier hours of harmony, the shrine 
Of art—and artists scarcely less diviiie. 
But now November shadows chill the land, 
From out the mists there comes a wizard hand 
Which brings it back to life and lifts the pall, 
Throws wide the gates and lights the golden hall. 
Claims from the sons of song their powerful aid— 
But chiefly thine, Divinely gifted Maid! 
When the destroying angel hovered o'er 
That glorious head, whose fame lives evermore, 
Fate, too prophetic, claimed from his great hand 
That dirge—whose meaning all may understand— 
Then sadly called him to the silent land. 
Perchance no meaner intellect was thine, 
Than in'a Bismark or a Cavour shine, 
But they by happier fortune could contend 
By means, if crooked, yet for noblest end. 
Thee—chained to prop the papal tyranny, 
Uphold injustice and defend a lie— 
Thy cause, thy fate, one truthful word denies, 
Forbids one patriot thought, one hope to rise. 
What then but sordidischemes to thee remain, 
And for real worth a cynical disdain, 
Concentrating each thought, to serve thyself, 
To eat, to drink, to seem, and gather pelf ! 
What bring I to each late contending State ? 
To one the view of Empire, glory, pride, 
To onetfair Adria’s liberated Bride, 
To one a momentary pause of fate. 
If I had a voice, and if I had a choice, 
Then the Abbé should play the Mass for me,— 
Ves—if I must own it—he should not intone it, 
But compose and play the Mass for me. 
By Verdi operas three 
*Tis oft my luck to see: 
One is the Trovatore, 
One tells:a curious story, 
And one is to be guessed, 
Some like it least—some best. 
In twenty different ways men spell my name, 
And differ upon all peints but my fame, 
In twenty different ways my life relate, 
Differ on every fact and every date. 
The pigmy monarch of a powerful race 
Whose realm extends as far as fancy’s space, 
Whom poets sing, and cowering peasants fear ; 
And yet ‘twere wise his Overture to hear. 
Famed for voleano and for soap ; 
The Bourbon banished—secotched the Pope— 
You'll be much better off, I hope. E. C. 


*.* We shall feel obliged by receiving solutions 
of the above before next Thursday. 


SOLUTION TO DOUBLE ACROSTICS IN 
OUR LAST. 
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Boucicault. Long Strike. 
The following have sent us correct solutions :— 
W. C. Jay; Ev. C. (not quite) ; Blacktop ; 
Merioneth; J. M.; Whip-poor-will ; G. R. L.; 
Sampson; Q.; Simla; 8. M. . guesses No, 1. 
correctly, but misses twice in No. Saxophone is 
right, with one exception, in No. > but goes astray 
in No. 1, 





MR. HULLAH’S NEW SELECTION OF SACRED MUSIC, 
On Wednesday next, in 1 vol. large music folio, price 21s,, 


half-bound, 
ACRED MUSIC for FAMILY USE; a 
Selection of Pieces for One, Two, or more Voices, from the 
best Composers, Foreign and English. Edited by Joun Hottan, 
Professor of Vocal Music in King’s College and in Queen’s (ol- 
lege, London. 


London: Loyemans, Grey, and Co., Paternoster-row. 


HULLAW’S PART MUSIC, NEW EDITION, WITH 

PIANOFORTE ACCOMPANIMENT. 

On Friday, the 30th instant, No. I, Sectilar Series, in imperial 
8vo, price 1s.—to be continued monthl y. 

ART MU: SIC, SACRED and SECULAR, for 

SOPRANO, ALTO, TENOR and BASS. Edited by Tous 

Hvttan, Professor of Voval Music in King’s College and in 

Queen’s College, London. New Edition, with Pianoforte Ac- 

companiment. Each Number will be published in Score, with 

Pianoforte Accompaviment, and in separate Parts (Soy rano, 

Alto, Tenor, and Bass), uniform with the Score in size, but in 

larger type. Each Series (Sacred and Secular) to be completed 
in 12 Numbers, forming a Volume, in imperial Svo. 





Prick or gach NuMBER:— 
The Scone, with Pianoforte a « 
The Parts’ (Soprano, Alto, Tenor, or Bass). each 3 


Coytents oF No. 1, SEcuLan ensene i_— 
Mapricat...‘ All ye who Music love’ .. Donato. 
Guer........‘ Ye Spotted Snakes’ ......R. J. S. Stevens. 
Part Sone .. ‘Come live with me’ W. Sterndale Bennett. 
Mapnicat...‘ Hard by a Fountain’ ....Waelrant. 

—- .‘ Awake, Eolian Lyre’ ....Danby. 


© The Satie or any Voice Part, “of each Number may be 
had separately, Orders should specify the particular Part or 
Parts, as well as the Number required. 


London ; Loxemans, Green, and Co., Paternoster-row. 





Just published, 
ANTATA, ‘ODE TO LABOUR.” —Words 


by Jony PLomuen. Music by WittraM Spark, Mus. Doc., 

Letds, to whom was awarded the prize oftered by the Tonic Sol- 
fa Association for this Composition, performed so successfully at 
the Inangura] Ceremony of the Metropolitan and Provincial 
Working Classes may yee The vocal score with Pianoforte 
Accompaniment ( 41) may be had at Novello’s, Dean-street, 
Soho, and Tonic NA -fa Agency, 43, Paternoster-row, Price 3s. 
(The vocal score in the Tunic Sol-fa notation Ls. ) 

“Tt is pleasing, cheerful, melodious music.” — Musical 
Standard. 

‘Many of the choruses are marked with real talent and 
musicianship, and no doubt will be often performed by the 
choral societies throughout the country.”— Musical World. 


R. GAUNTLETT’S CHURCH MUSIC.— 

Hymn and Tune Leaflets.—Being a series of hymns set 
to tunes for Congregational Singing. Lach Leaflet complete in 
itself, handsomely printed on toned paper, with title page, 
crown 4to, Price Twopence :—‘‘ Sweet Saviour, bless us ere we 
go,” “O come, O come, Fmmanuel,” ‘ O come all ye faithful,” 
“*When I Survey the wondrous Cross,” ‘Hail to the day that 
sees Him rise.” ‘‘ The Hymn of Glory sing we,” ‘‘O Saviour who 
for Man hast trod,” “‘ Above the starry spheres,” “*The star of 
ight is rising bright, ” “Servant of God, remember,” ‘ Sweet 
morn, most calm most clear,” ‘‘ The day is past and gt 
*Now that the daylight dies away,” ‘Nearer, my God, 
thee,” ‘‘ Praise, my soul, the King of Heaven,” “0 worshi ‘the 
King,” “Come, ye thankful people, come,” ‘ ow thankful was 
the call.” Nicewa, an anthem or Introit, 3d.; Introit and 
Sanctus, in G major, 4d. ; Gloria in Excelsis, 6d. 
The Church Music Press, 23, Colville-road, Kensington-park, W. 

Mastsas, Aldersgaie-street and New Bond street. 

Price 6d. By Post 7d. 
LL SAINTS’ CHURCH, Margaret-street. 

Reprinted from the ‘ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, 4 of the Charities in connexion with the Church. 
London : T. Hayes, Lyall-place, Eaton-square ; Orchestra 
Office, 55, “king: -street, Regent- -street, W. 











Now ready. Price 1s, 


ULIUS CESAR, tragédie de Shakespeare, 
traduite en vers francais par le Chevalier de Chatelain, 
auteur des ‘ Epis et Bluets.” 


Londres: Rotanpt, 20, Berners-street, W. 





Now ready, price 1s. each play. 


ACBETH — HAMLET — tragédies de Shake- 

speare, traduites en vers francais par le Chevalier de 

Chatelain, auteur des ‘Perles d'Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des “‘ Moines de Kileré,’ 


etc., etc. 
Londres ; Rotanp1, 20, Berners-street, W. 


HOMAS BEET, BOOKSELLER, 

Begs respectfully to reauest an inspection of his - 
SIVE STOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt. of a a 2 
Address, 15, Conport-strezt, Bonp-strest, Lonpoy, 
Libraries and small collections of books purchased. 








BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 

Commercial Public, and of all who use Steel Pens, to 

the incomparable excellence of his productions, which. for 

Quvauity of Margriat, Easy Action, and Great DuRABILITY 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 

Wholesale, at the Works, Graham-street, Birmingham; 91, 

John-street, New York ; and at 37, Gracechurch-street, London. 


MAAR APRA LEELA 


"eee 
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. &£ CRAMER AND CO. LIMITED CRAMER'S GUINEA MUSICAL 


























B 
) LET on HIRE PIANOFORTES for THREE SUBSCRIPTION 
; f YEARS, after which, and WITHOUT ANY FARTHER | Entitles Subscribers to select and retain as their own property 
1 PAYMENT WHATEVER, the Instrument becomes the | Te MUSIC published by CRAMER & CO. to the 
value o 
: Property of the Hirer :— FIVE GUINEAS 
a 
; 28 GUINEA PIANETTE............ 10 Guineas per annum. | This New System is offered to the Public under the follow- 
, | ing limitations, viz.— 
42 GUINEA DRAWING-ROOM ae ; = 
1. It is intended for Private Individuals only. 
MODEL COTTAGE. ..........006 15 Guineas per annum. | i ET CR 
2. Subscribers may select their Five Guineas’ worth of 
60 GUINEA SEML-OBLIQUE ... 20 Guineas per annum. | Music whenever they please within a period of One 
; | Year from the Date of Subscription. 
CRAMER’S NEW GRAND ......... 36 Guineas per annum. | 3. One Copy only of any Piece can be furnished during the 
~ | currency of a Subscription. 
Other Instruments, such as Grands, Semi-Grands, &e., by 4. Music selected by Subscribers cannot be exchanged or 
- all the eminent Makers, and in every variety of case and satiemiilaal 
Is mounting, may also be hired on the same system. 
it a N.B.—CRAMER & CO. desire to have it clearly understood 
. & Every Instrument is warranted of the VERY BEST that their New System allows Subscribers to keep, as their 
: MANUFACTURE. own property, Five Guineas’ worth of their Sheet Music, cal- 
44 culated at the marked price. 
al 
nd QUARTERLY PAYMENTS IN ADVANCE. Subscription (renewable at any time), including Catalogues, 
“ | 2is., or 25s. if the Music be sent by post, payable in advance. 
me | 
set PIANOFORTE GALLERY (the largest in Europe), CRAMER & CO. (LIMITED), 201, REGENT 
in 4 H + 
, 207 and 209, REGENT STREET, W. | STREET, W. 
” | 
no | *«* Post-Office Orders to be made payable to CRAMER & CO., Post- 
sk *4* Loan of Packing-case frez. Office, Regent Street. 
‘o | 
the _____- fT: Cee a ee 
vas 
nd 
- R AMER’ 
et. 


out 


: NEW GRAND PIANOFORTE, 
on SIX FEET LONG. 


In Rosewoop - - - - - - go GUINEAS. 


In WALNUT - = = = = «= JOO GUINEAS. 


} A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 


power and effectiveness. "The Charge is Nine and Ten Guineas, if hired on CRAMER’S Three Years’ 
System. 
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PIANOFORTE GALLERY (rue Larcest IN Europe), 
207, & 209, REGENT STREET. 
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NATIONAL MUSIC. 


Porutarn Music oF THE 

Oirpey Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Musie, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J A. Macfarren. In 2 Vola, Royal 
Svo, price 428, Or in Seventeen parts, each 3s. 


q aerate (W.) O.p EnGuisn Drrtiss, 
J selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio, 
Net, 214.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15s 


\ JOOD'S NEW AND COMPLETE 

OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fistay Dus, T.M. Mupir, J. T 
Sunenyk, and H. . Dispiy. In three volumes, cloth, 214, o7 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 318. 6« 358. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by GROnGR FanquuarR GRAHAME, 
Author of the article “ Music” in the seventh edition of the 
* Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. 
Introduction by Grongg FanquHar GRaHane, 


THE DANCE MUSIC. One volume, 7s. seing the 
Complete Collection of Reels and Strathspe ys 80 arranged as to 
wlmit of their being played in the regular sequences of Reel, 
Strathspey, and Jeel. 


i OORE’S IRISH MELODIES, — With a 
J Symphonies and Accompaniments, and Edited by G. A. 
MACFARKEN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s ; or each Sorg separately, 1s, 


Oe APPELL'S (W.) 
} P 


EDITION 


One volume, 7s. 


Cramer & Co, Limited, 201, Regent street. 


RE N E.—Govunop’s Great Opera ei 

Sapa), as performed at the Crystal Palace, now ready. 

Libretto by Iinxny Fanyig. Vocal and Piano (bound and illus- 
trated, 268. ; Piano Solo, 7s. 6d. 


Cramer & Co. Limited, 201, eihahaies street. 


66 T AST thou seen the young ae blushing ?” 
The delicious romance in Gounod’s “ Ineng,” as 
song by Mdme. Louisa Vinning. Price 28. dd. In Eand C. 
Cnuamen & Co. Limited, 201, Regent-street. 
"< Handmaids of Irene.’ —The cnsianiie 
encored dialogue Chorus from Gounod’s “ Tnene,” 
for female voices, Price 2s. 6d. 
Cramer & Co. Limited, 201, 


siti nt-street. 
66 pF“ in Rose of ial is ented: "—The ex 
eee pastoral melody from Gounod’s « Ineyg.” 

Price 28 6d. 
Cramer & Co, Limited, 201, Regent-street. 

66 vypreuurnt Blow!” The grand Chorus, 
always encored, from Gounod’s “ Ingng.” Price 2s. 6d. 
Cramer & Co. 201, Regent-street. 


Limited, 
66 ree gre renter i in his lowly state!” The grand 

Air for Soprano from Gounod’s “ Ingyz,” as sung by 
Mdme. Lemmens-Sherrington. Price 2s. 6d. 


Cramen & Co, Limited, 201, Regent-street. 





66 2a him forth through the night.” From 

Gounod’s ‘“‘Inene.” Described by the press as 
‘the mnost pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s. 
Limited, 201, Regent-street, 


Cuangn & Co, 


\HE Procession \ Mareh, Solo 4s., Duet 5s. Book 

va of Airs, by W. H. Cattcort, Solo, 58.; Duet, 68. ; The 

Valse, Solo, 24. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, 

; Turkish ¢ *horus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisies 

by Kxvosn, &e., &c., for Pianoforte, from Gounod’s Grand 
Opera, ** Lage.” 


Cramer & Co. Limited, 201, Regent-street. 


POSTHUMOUS PLAY BY SHERIDAN KNOWLES. 


LEXINA; or, TRUE UNTO DEATH. 
Drama in Two Acts. By JAMES SHERIDAN 
KNOWLES, Library edition: printed on toned paper, crown 
Svo., cloth, with portrait of the author, from a photograph taken 
a few days before his death. Acting edition, price 6d. 
London: ApAMs aNxD Francis, 59, Fleet- -street ; SimPKIN 
AND MAnsuaLt, Stationers’-hall Court ; CRAMER AND Co, 
Limited, 201, Regent-street, W. 





VOUSDEN’S POPULAR SONGS, 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

I'VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED, 


Paica 2s. 6d. Eacn. Post free for Fifteen Stamps. 


CRAMER & CO, 
16, Weetwereland-sireet, Dublin, & 201, Regent-street, Loudon. 


| 


Fantasia on Airs from Gounod’s Opera, 
DE | 


| ” 





GOUNOD'S NEW ANTHEMS. 


B BABYLON 
D> alm CXXXVII. Chorus, 4s, ; 
J 


( parts), 5s, 
B . 
v) 


THLEHEM. A Christmas Carol. 
Chorus, 


‘4° WAY 2 


Vocal solo, 3s. ; Ful) 


By CH. GOUNOD. 


4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 


London: CRAMER & Co. Limited, 201, ee Strect, W. 


NEW COMIC 
SUNG 


SONGS, 
EVERYWHERE. 
THE NORE! A Nore- 


the author of ‘Ka-Foozte-Um.” 


AT 


By 


sh MAN 
Ribald Tale. 
Price 3s. 
Cramwen & Co, Limited, 201, Regent-street, W. 





THE GREAT BON GAULTIER BALLAD. 
| OF THE MACPHERSON.— 
Price 3s. 
Cramer & Co. Limited, 201, Rege at stre et, Ww. 


<4 OOZLE-UM. A Legend a Sentinabenis 
Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 





wou LD I WERE LORD MAYOR! 
the author of ‘‘Ka-Fooziz-Um.” Price 3s, 
Cramer & Co. Limited, 201, eessnnioanninn WwW 
UST PUBLISHED. ).—FOR CONCERTINA ANT 
PLANOFORTE, by Ricnarp BiaGrove, 
at rrr 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 
ee “om8, “L'Etoile du 
Nord” 6s 
Nicolai’s Opera, « Merry ‘Wives. of 
Windsor” .. ee 6 
INSTRUCTION BOUK FOR THE ‘CONCERTINA. 
With full-sized diagram of the right and left hand side of the 
Instrument, og ee the position of the Notes, &c., by Ricnarp 
BiaGnove, 10s. 6 
CRAMER & CO. Liirep, 


By 


I 





6s. 
5s. 


” ” 


201, Regent-street, W. 


CRAMER & Co.’s PIANETTES. 


T= favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Street, in the fol- 
lowing variety of case and mounting, viz. :-— 


Guineas. 

Be BOM bac. 06-0546 bata ve00 “oo Oe 
In Buack WALNUT. 
In Figurep Wasur 
Ix Rosgwoop ...... err eee 
Ivy Pear Tree, TO RESEMBLE : Enon. hen enien conn ae 
In Rosgwoop, wits AbBgErt Fat... ait ‘ 
In Bure WALNUT, WITH ALBERT Faut.. salen ie 
Dirro, with Trusses AND SHAPED Enps.......... 
In Pottarp Oak, Ditto ....... «0 es 
In Marie ANp GoLp, ALBERT Pats AND » Tavesss . 
In Ficurgp Cepar, witn Do. Do.. 
Iy Ottvs Woop, witn Do. Do.. oa 
Ix Satin Woop anv GoLpD, Wit Do. ‘Do. 00 00 00 ee 
Ix ConoMANDEL AND GoLp, witH Do. Do. ........ 50 
In AMBoYNA AND GOLD, witH Do. Do. ...... 52 

(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. Guineas. 


In Sotip ManoGany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ........ 45 


CRAMER and Co. Liuitep have been induced, from the very 
extensive popularity attained by their P1anertsgs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired, Their Piaxertes are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 

his country; and are all fitted, not with the common, but with 

the improved check, action. ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or wnsubstantial. 


25 
28 
28 
28 
30 
34 
88 
42 
45 
45 
45 
48 


see eens 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct. 


PIANOFORTE GALLERY, 207 and 209, Regent street. 
(The Largest in Europe.) 





EW ITALIAN SONGS. 


tituzione ..... a 


li 
Invito alla Tarentella Traventi = od. 
Caamzn & Co. Limited, 201. Regent-street. 
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Opera di Camera. 
MACFARREN. 


yessy LEA. G. A. 


Complete for Voice and Pianoforte, 21s. net. 


The Overture. Arranged by Saves | F. Rimbault. 
Piano Solo. .. ° ° 

“*Ts any merry damsel here ? ?. ee oe 
**T shall woo her.” “ 
“ When youthful joys : and hopes are fled.” 
“The Gipsy’s Home.” .. 

“The blush of early morn.” 
OWE a6 oe 
“ Silly youth, you sadly tease me. a 
“You wicked Gipsy girl.” P oe 
“There's a wond’rous magic potion. “s 
** Money, money!” * ° 
* The dranght of love.’ on ee 
7 = last appeal.” (Jessamine. ) New words by H. B. 

Farnie. 


= 


- 
- . 
- . 

- . - oe 
- o* * 
- 
oo .* 


‘Quartet. z oe 


cot erm coconsesrsescocom, = 
om cco SCOMamaacce 


“At fist the mountain rill.” | 


CramMER AND Co. (Limited), 201, Regent-street, W. 


‘toe RIVER SPRITE. Opera in One 
By FRANK MORI. 





Separate Numbers. 
bE * y Vocation.” Grand Air. a by “Mdme. peappeae 
Jancia 


1 
2 
3 
4. 
5. 
6. 
7 


. “ When along ‘the road I ride.” “Rustic ‘Song. Sung 
by Mdme. Lancia . ee oe oe +e 
“© sunshine of love.” Tenor Bailad. Sung by ane 
Perren P 
“The Manager’: 8 Song.” Sung by Mr. Aynsley ‘Cook.. 
5. “ Bright as love’s dream.” 8. and T. 
4 “ee spirit, sing scant gp EE Mdme. 
ancia 
. “— of the silver’ mail.” Ballad. ‘Sung ‘by Mr. 
elss 
g: ‘‘ Hope’s Dream.” Romance. Sung by Mame. Lancia 0 
= * beautifully Illustrated with Portraits of the Artists en 
costume 
The complete work, scored for voice and piano, 15s. 


Cramer & Co. Limited, 201, Regent-street, W. 





PHE SLEEPING QUEEN. 


M. W. BALFE. 


By 


© OO Hm OS GO CO OO He CO He CO 


Overture ., e 
Aria—‘‘ The Prime Minister” 
Duet—‘‘ I crave a boon” 
Trio—*‘ She is heartless ”’ 
Ballad—‘‘ Only a ribbon « 
Duet—‘‘ The Treaty” .. 
Fandango.—“ Pablo the lover,” i in A minor 
Ditto itto, in G minor 
Serenade—“ The Noontide Dream,” inE .. ee 


‘By C., “and B. 
8. 


a, 
ge 
Bs 
2 


8. C., an 


Raph: 


- 


: *. 
EB 
a & 


3 


Ditto, 
Trio— Most awful sight’ a ee 
Bolero—‘‘ On bended knee” 
Quartet—“ Fondly I dreamed ” an 


Cramer & Co. Limited, 201, 201, Regent-street, W. 
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ELVELLYWN 


An Opera. 
G. A. 


MACFARREN, 


bt 
<< 


Complete Opera, for Voice and Pianofurte, net, 25s. 


A blessing on the harvest fall .. 
A lonely wanderer 
—— Home .. 

oy Voice Parts may be had. P: 
Wear this flower and think ofme .. 
On my heart a weight .. oe 
Oh !| Hannah, Hannah, speak. ee 
The rahe ‘hope ee 
Wildly flies ae spinning wheel oe 
('ve wateh'd 


a * 


2 
arpa con 2 
per ps = ), 

ee Sous 
Romance 
Vocal Duet 
«. Song 
Song 


Cramer & Co. (Limited), 201, Regent-street. 


AMAA panei 





| ees A Comic iy in One Act. 
WILLIAM CHARLES LEVEY. 


Complete, for voice and Piano, bound and Illustrated, 15s. 
6. d. 
wt pare says the Gentle Dove” (8. beautifully —_ 


la. The same, transposed i in F, 

2. Sabot Song—“ From Fair Auvergne I come” (MS. ), 
beautifully illustrated 

8. ‘The Showman’s Ditty” ” B. )» B), splendidly illustrated |. 

4. Sixty’ 8 Serenade (B.), 

5. ‘* Hurrah ! for the Bearer - ), in F., beautifully 
illustrated ve ee oe 


Cramer & Co, Limited, 201, Pere w. 


/ iene BRIDE 





OF SONG. Spente in One Act. 
By JULES BENEDIC 


The Complete Operetta, for Voice and Pianoforte, 


F 


The Overture ee 
1. Duet—* Night and morning” am 
2. Song—‘‘ My home in Cloudland, ‘» 

flat ; transposed key, B flat 
8. Trio—'* News ! girls, news!” 
4. Song—‘ Boot and saddle!” 
6. Trio—‘‘ My heart is bi oo 
6 Duet—“ Ah! Captain, | can see you” 
7. Chorus—‘‘ The cattle in the clover” 
8. Song—‘‘For her sweet sake”... 
9. “Ah! do not take her from him” 

10. Duet—“ We waited late, we waited long,” 

11, Chorus—‘‘ The Rheinland” me 


Caauzs & Co, Limited, 201, Regent-street, W. 
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CRAMER & C08 LATEST PUBLICATIONS 


SENT AT HALF-PRICE. 








NEW ITALIAN SONGS. 





Napoli (barcarola) .......cecccssessecseees Manzocchi 
Be alla isola del mar .......s.ceceeeee J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ............ Arditi 
IE INE cdtniidcncicdetisscccecnceeornante Brizzi 
Ep PURO i occa sscetsnnnicicecseeressceniaces Brizzi 
Innamorato d’una stella, in G@ and B flat 

Randegger 
We 0 GRE. ccinsnssisrsertssanioceamraue Randegger 
La luna é bella, in G and B flat nian Randegger 
GOED | scassascsasasnieanvensinicxsiaakvatetanannets Schira 
WEE ID:  accnkscescccnninesennsenceess V. Gabriel 
II Re dei Gondolieri. . V. Gabriel 
Rosina, Mazurka ... .» C. Pinsuti 
We OIOG nesses kasrcnncnncicneccnsavadionseine Belsiana 
SURE BGM neccnsnncassccgsnscsesecinccedoes Campana 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, 8. C. T. B. ......... Gounod 
Babylon’s Ww ave Wi _ - sabes Gounod 
0 Salutaris, solo, T. or MS., with S. C.'T. B. 
Gounod 

Ave verum, chorus, S. C. T. B.........000 Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 


Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, S. 8.... Gounod 
Merrily, merrily sound the bells, A. T.T. B.Hatton 
i). 2 a, 4 Macfarren 
Cradle Song, S. C. T. B Smart 


*,.* Band and chorus parts to the above. 


Settee eee eeeeeeenee 





NEW ENGLISH SONGS. 








The GONE OF PICTON: <cadsiccccsssteeceseosecunes Maeder 
BE TA isenaxideinanvasnoasapnondeananioneba Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid! ....... tosceeeee .. Old Scottish 
A Daydream, in Dand F ......... J Blumenthal 
Rock me to sleep, mother! . .... J. Barnett 
Courtly Dove, in A and G  .......6...00 Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns .......... . B. Richards 
Life’s Curfew Bell ........+ Sevsscnessesssancces Arditi 
The leaves are turning red W. V. Wallace 
POS MUN OIE acas coc hvaninioaGasewersbecensne Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Nennella) 


The Mariner’s Daughter. Scena ...... 
Bethlehem. Nativity hymn (solo) Gounod 
When Johnny comes marchin’ home American 
Beautiful Isle of the Sea Thomas 
The silvery Light is streaming az 


Aen eee eee eee eeeeee 


= wh 

Solitude, in B and C .........cccssereeeses - Gounod 

Medjé (an Arab Song), in C and F_ Gounod 
David singing before | Saul, in D, C, and B 

Bordese 

Pale from my Lady’s Lattice, in D and B Massé 

Not all forgot: ..... epsdsbeananessansenececprbiaph Loret 

The sylvan Echo Masini 





Fair the rose of love is blowing, in B and G 


Gounod 

A holy calm, a peace divine .......000 Wallace 
Hast thou seen the young day blushing, in E 
MONTE, sins sessdencadvasapinansanaaioseeueneaa Gounod 

St. Peray (Drinking SONG) seveeesseeee Offenbach 


My home in prover Seay in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and PF, 
Brinley Richards 


Goldiand Gay sercisscsiossoosegesenveten ses Gounod 
The Free-Lance, i in Gand B fiat .. -Lindpaintner 
Bird of the wild wing........ss.sesseseseecee Wallace 
Gondolier’s last good BEEIE cagnchtedineccesen Arditi 
© could I but re-live the PAB! cscccsrcccccees Balfe 
When yeare parted ........ecceeee J. Blumenthal 
The Lark song (Valse-Ariette) ........064 Gounod 
Hero to Leander, i Ye” ree Gounod 
For lack of gold he left me, in A and G Gounod 
Dream of Home AX. BAGG’) icascrcessecsreces Arditi 
Beauty, Sleep (VArdita).....scccssescsseseeeees Arditi 
= Colette Altustraied) adapted by Henry 
Heather Bells setae pdesiobhibetieinsdenisaweie Lochiel 
My love is an olden story, in F and E flat 
Schloesser 
= Sleeps tho’ not a ~— in Eand D... Balfe 
Rory of the Glen siecssssssesseeeere We Cy "Levey 
The Phantom Rose .. svedboccoccovcsdodsedsiens * 
What saith the River? sssscsssscesseeee Leolin 


| NEW BOOK PUBLICATIONS. 
s. 


































CRAMER’S SELECTED 






























| 
3 6 6| Ulysses. The Cl : aA , 7 CATALOGUES. 
3 6 y po aR golarnimuadnoneian > 7 6 | The following are now ready, and will be forw arded 
3 0)}Tobias. Sacred Drama (voice and piano) com- | to any part of the Kingdom on application :— 
3 0| EE Te CTE Gounod (nett) 5 0/1. English Songs. 7. Nocturnes, Caprices, 
2 6/The Art of Singing .......s0.sc0000 Cazalet (nett) 2 6/2. National Melodies. &e. 
2 6) Modern Pianotorte School. Part 1. Studies for |3. Duets, Trios, Part- | 8. Overtures, Sonatas, 
| Style. Part IT. Studies for Expression Com- | Songs, English and Studies, Xe. 
2 6) plete, 104 pp. bound (Nollet & Mansour)... 12  0| Italian. 9. Pianoforte Duets. 
2 6) Modern Pianoforte School :— \4. Easy Pianoforte Pieces. | 10. Italian Songs. 
2 6| Part I. Style (separately )......cccccccccccese 8 0/5. Operatic Fantaisies, &c. | 11, Dance Music. 
3 0} Part II. Expression ( do Y aissvaioone 8 0)6. Rondos, Airs varied, &c. | 12. Sacred Songs. 
3 0| | 13. Harmonium and Organ Music. 
3 0| onsets ¥* Other Selected Catalogues are continually being 
2 6 added. 
3 0| NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. ' 
r Tel & G. 
ho QUADRILLES. ic ciapinoe le Comare.. iceachcccmateee _—— . 
"| Ba-ta-clan (Offenbach) .......sesseeseees Wallerstein 4 or Freyschiitz (fantaisie) .. Rosellen 
4 O/Allthe — (on con BREN is icsicaie Calleott 4 0)|St. Cecilia (Sacred Airs), “Books I. & IL 
4 O/Queen of the Isles (Gounod’s Iréne’) ; ao —— (each) 7 6 
C. Godfrey 4 0©| Trumpet, blow! (Gounod) we Hargitt 3 0 
4 0|Orphée aux Enfers (Offenbach’s opera) Strauss 4 0| Dream at MOI ,..scecceceecseceeeeeeees erceeee Nollet 4 0 
3 0/She stoops to Conquer ........eceeseseseseeees Coote 4 0} Les POUtres vrsereseseseserereereneces Blumenthal 4 0 
3 0} Merry Wives of Windsor .......s0sseceeseeees Coote 4 0 Caprice Humoristique sereenerneccceonecceoees Heller 5 0 
4 0} Coldstream Guards .......cssceceeseeeseeee Godfrey 4 0| Pas Noble....... seeseeees - Heller 5 0 
3 0| Young Man from the Country............ C. Zotii 4 | Valerie, Romance ....... Felder 3 0 
aes Charles D’Albert 4 0) | SOlAC0 ..,..sseseeeeeeeeeecsceeeeeteetentens * Blumenthal 3 0 
om SR EAMMAD «.cccccsadchccscanecoarchoncas Charles D’Albert 4 0 - poe or aera steer eeeens — ; : 
} li “‘harlas ( whi 0 OCTUPTIO cocceeccecenece 
eee ne Charles Coote 4 0 w. waving a Dream. ESE eRNDOEE iisimentha ‘ 0 
» En Avant ! Galop brilliant .................. ‘elder 
POLEAS Graziosa, Rev oe ERAN . P. De Vos 3 0 
MG UINE WOME: scsiicncsaniacivasevesancesisis V. Wallace 4 0 Brawling Brook, Idyll ...0ccccccccesevssssese . Felder 3 O 
Souvenir de Bath .........cccccoccccssssccseees Halder FS 0) Un Myer ..cccccscsosccoccesescceassese Blumenthal 4 6 
3 O/Souvenir de St. Leonards........eccesaeeeeees Felder 3 0/ Chant Religicux  ........cccecsesseeeeeee Blumenthal 4 O 
3 0] Pretty Barmaids.............c0ss000 Henry Delorme 3. 0| Des Cloches de I’Kglise ............ see J. Rhodes 3 O 
ej EC MMOMMAR ccetctasaccccccctescbcvoaccedeeus Charles Coote 4 0O| Les Ondes en — ceesee cecccsvesceveeeoes Nollet 4 6 
Be  MVRONG desseeinseessstoessensaesyo edasvets J. G. Calleott B 0} Morceau de Salon ....cccceccecseceees soveceses se Selle 3 0 
3 0} Amber Witch. anne ... Charles D’Albert 3 0} Rondo Brillante ............ - Nollet 4 0 
2 6/ Falstaff ...........000. kesdngonennes seseeseceeeeeA. Manns 3 O|Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
3 0 Grand March (‘Irene’) .......60..ceseeeeeee Gounod 2 6 
3 0 MAZURKAS, SCHOTTISCHES, &c. | La Garibaldina ....... cae ae Brinley Richards 3 0 
s Ol... . : LS Fantasia (‘ Falstaff ’)........0sceeceesereeree W. Kuhe 4 0 
3 | Kettle-drum, Schottische ..... hohasdenne C.Godfrey 4 | March (’ Tannhauser ’ d tealins ciingmc hay Wagner 3 0 
3 | Toxopholite, Polka-Mazurka........ w+ Offenbach 4 0 La Stella de l’Arenella (Neapolitan Air) 
3 O| Gipsy, Mazurka.......eccceecssesecereeeees Bucalossi 3 0| J. Blumenthal 3 6 
3 (| Marie-Louise, Mazurka ..........00eeee0 Vandervell 3 0 Tell me, my Heart (Sir H. Bishop) 
3 | Laudomia, Mazurka .....scsseseeereeeeeee A. Manns 3 0| Brinley Richards 3 0 
J O| Tl Bacio .......cocccccossseereeee hawdnovewedios E. Berger 3 0) Le Chant des Naiades (’Lurline’)...... J. Ascher 5 
2 ¢|LaSarolta, Mazurka  .......ceceeeees sesvoeee Felder 3 |‘Teré ! Teré! (Neapolitan Air) ... J. Blumenthal 3 4 
3 0 ' |Une Grande Feuille et une Petite, .* 110 
3 0 WALTZES. Heller 56 @ 
: ; Te Oc aschivsvcdisstinguscabin ceigaaohageninns C. Godfrey 4 — Gentle Gales (Sir H. Hoa 3 8 
a Ke Sie 5 ete F. Th . Beene A 2 § | Fantasia on Verdi’s ‘ Forza - ey W.Kuhe 5 0 
. ee Calleott 4 | Fourth Scherzo .... .. S. Heller 5 0 
4 0\ Ching occur Coote gO) The Chong and Crow” (Sir “H. “Bishop) 
4 O}fima (Arditi) .....ssscsssssscssssseee as einer M antes ermund ay 9 
TG EGU saiiecesccsccesesssess O. Metra 4 0) Feuillets VAIDUM s..s+sssessssersesereess cere 
3 0} chants du Ciel Strauss 3 | Adagio e Presto Agitato . RAR re “Blumenthal 6 0 
2 6 The Amy pop reas 281%) J. Levy 4 0, Waltz from Gounod’s ‘Irene’ ...... W. H. Calleot 2 6 
3 0! The Morning THUG assssngapaseneooasspncionns Labitzky 4 | Les Alles ........++00...s00.004 whl «J. Blumenthal 4 >4 
2 6i sweet Spirit J.P. Clarke 4 | David Singing before Saul .........cceceeeeeees Hess 3 0 
EN 8 eos) aha abe es Carl 0 Zotti. 4 | Wav erley, Se ottish Fantaisie k. Berger 4 0 
3 0 IS GORE I Charles D’Albert 4 | Veiled oem” Nocturne .....++5 tresses Seoling 3 0 
3 0) amber Witch ....c.scocsccsssseseoses Charles D’Albert 4 | Enid, 1 Ae Satie) i: D —s : 
Prairie Flower..... ... Gerald Stanley 4 0) 7Onnambwa antaisie ( uet) ‘eee ano age 
2 6 T! . * | Toujours & toi! R@Verie......... ce ceeceeeeeeee Felder 3 0 
16 Ace of Hearts........s.cccee..eeee Eugtne Duval 4 0°, M h i 
2 6/ Summer Rambles «.:....cssceeseeee Gerald Stanley 4 0) / Etoile des Mers. Scherzo valse brillante BC 
3 0! Woodland W hispers (1st set)...... Gerald Stanley 3 0| n le ag er (faciles)...Solo 26, Gd.: Duet 3 6 
and Set) ove eee Gerald Stanley 3 0 “ tem mee ‘de tag 
3 0 La farfalletta........0+06 epepoeeeyarsceses Paul Giorza 3 6| 2° Moise Ce bei i ree ** Godleeh 
3 0 1 | 3. Puritani .......00.008 shidedeoessh dicceted Croisez 
3 0 GALOPS | 4, Gazza Lada .sessessssesseessesneneens Croisez 
3 4 Mayfair........... iininacibceambicthescutaa . C.Godfrey 4 0) 5. NOMA areccersrecessessseseseesenees De Vilbac 
3 0! Madcap es data ne" re H. Hardy 4 0 6. Barbiere .....cccessesseeseeeeseeere DO Vilbac 
© EEE ccsrnraeeais, yypamepamnrauenaeh Dawson 4 0 Fs TE claiv.....ccscrcccesecsersveccosocoscers CHOMOS 
3 0! Or REDE iacaphevatnecd asevessschahstetncetaens Offenbach 3 0 8. Flauto Magico. shades eddebed tibend Bernhoff 
S 0} Cross COWRLY’ ........cscccrcesescscscnaces C. Godfrey 4 | Bouquet of Airs of Gounod’s ‘Irene’ ... Cramer 5 0 
3 0) The Witches’ Own ..........cecseseeseeees J.P. Clarke 3 0! La Biche au Bois, Idyll .......e0sce seer Bernsdorff 3. 0 
Oe eiamians Felder 4 0| Dans les Nuages (Cloudland), Réverie... Ascher 4 0 
3 0! Les Hussards de la Reine ..........000000+ D. Léon 4 0) Triumphal March .........+ WC. Levey 4 0 
Postman, or Night Mail ...........004 J.P. Clarke 3 0) Au Bord du Ruisseau Pastorale... . Felder 38 0 
B Ol Night Bell .....ccsessssescsossessesseseess . J. P. Clarke 3 0) Alpine Horn, ~‘eameche Fantaisie ............ Surenne 2 6 
3.0 Chinese en ccocepecesevapoese We a : : 
Marche Nuptiale ........ sees Goun 
3 0 eer Six Suites cote Piano.. "J.8. Bach 5 0 
B O| Rhine Wine .......scsseeseerrseeeeesceers Ce Godfrey 4 0 ym sur Sadedddsoooesdstvccetetecen’s - Nollet 3 0 
B | Viennese.....e.ssseereeereees uu. F. Wallerstein 4 0 Orphee aux Enfers, Fantaisie............ -.. Hargitt 
8 0) Ori OTe: ie Te Solo, 58.: Duet ....scsecceseecsersseeeceerseeeseseres 8B O 
8 0 *,.* All the dete are beautifully illustrated. Rues des Londres ...sessevsseee sovevsessesrees Noller 4 0 
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Se LEGEND ST. CECILIA. 

Words by HENRY F. CHORLES 
BENEDICT Jn limp cloth, 4to., 
“There is but one opinion, that the cantata is by much Mr 
Kenedict’s best rhe reception of St a 
genuine triumph .”"—Athen@um 


LAMBORN COCK, ADDISON AND 
62 and 63, New Bond-street, W 


Music JULES 
cloth boards, 


hy 


Os. * Se 
, 


work 


Cecilia was 


Or 


4 inet LEGEND ST. CECILIA, 

FATHER, WHOSE BLESSINGS WE ENTREAT, the con- 
tralto song, is published in G or B flat, price 8s. 

LAMBORN COCK, 

62 and 63, 


ADDISON 
New Bond-street 


AND 
Ww. 


CO., 


LEGEND OF ST. CECILIA. 


T HE 

JULES BENEDICT.—The select subjects from this success- 

ful cantata, arranged for the piano, with (ad lib.) accompani- 
ments for flute, violin, and violoncello, by W. H, Callcott 
Solo ; duet, 68,: accompaniments, 1s, each, 

LAMBORN COCK, ADDISON AND 

62 and 63, New Bond-street, W 


P 
5s 


CO., 


MuHE LEGEND OF ST. CECILIA. 


rhe Prelude and the Funeral March, composed by JULES 
BENEDICT. Price 3s 

LAMBORN COCK, ADDISON AND 

62 and 63, New Bond-street, W. 


cu 


Ol 


7 LEGEND ST. CECILIA, 


CAUTION, 


Nhe publishers, having purchased the sole copyright of this | 


work, request that all applications for books of words, and 
permission to print be made to them. The chorus parts are 
engraved, and instrumental parts can be hired. 


LAMBORN COCK, ADDISON AND 
62 and 63, New Bond-street, W 


cv, 


JUST PUBLISHED. 


MELLON’S CONCERTS THIS 


SEASON. 


KI Kk O'S 


NEW WALTZ, 


“THE WEDDING RING.” 


Price 4s 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W., 
And all Musiceellers. 


BRIGHTON. 


— 


CRAMER & CO.S 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 


Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 


First Prize, Leipsic Conservatorium, 1865. 
|: on C, ALLISON'S New Compositions 
for the Planoforte :— 

FantOme, Etude romanesque........ ++ 

Marathon, Marche victorieuse .......... 48. Od. 

La Fleur de Lis, Valse joyeuse .......... 48. Od. 
London: Aucengr & Co., 86, Newgate-street. 


bs. Od. 





erase GODFREY’S FLORENCE WALTZ. 
Mentos CONCERTS.—The most successful 
Waltz of the Season is THE FLORENCE, by Cuar.es 
CGopFRRY. 


DO eecaaane WALTZ. 3y CHARLES GopFREY. 
| 


& 7 VENING DRESSES.—Black Net and Tulle. 
‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 


THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 
JAY'S. 


Cramen & Co, Limirep, 201, Regent-street, W. 


N ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


TEYAFFETA D’°ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 


JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired taken in exchange, &c. 


THE MINIATURE TUNING FORK 
(G, A, or C). 








Shey beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has spas and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 
elegant and appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
” Ditto. Gold, ” 24 stamps. 
To be had of T. Wager, General Music-smith, Sheffield, 


or Caaman & Co,, 201, magecisieey 7 NO 66 





| 


| 





——__—__ 


EGYPTIAN HALL, 


Madame Stodare, widow of the late 


OLONEL STODARE, 
PICCADILLY. 


CoLoNEL StopARe, announces that, having taken a very pro- 
| minent part in all her late husband's incomparable Feats of Magic, 


| 
| 


she has made arrangements ‘with the assistance of Mr. Firbank 
Burman, pupil of the late Colonel Stodare) to resume the Enter- 
tainment which has been given by Colonel Stodare at his 
Theatre of Mystery, Egyptian Hall, with such remarkable 
success for a period of nearly two years. The FIRST RE- 
PRESENTATIONS will take place on Saturday morning and 
evening, Nov. 17, at 3 and 8, and will be repeated every evening 
at 8, and on Wednesday and Saturday afternoons at 3. The 
surprising illusion of the SPHINX, the F\MOUS INDIAN 
BASKET TRICK, and the MARVEL OF MECCA, all original- 
ly invented and introduced by Colonel Stodare, will be produced 
in the varied Entertainment. Admission 1s. and 2s.; Stalls, 
3s., which may be secured at the Box Office, Egyptian Hall, 
from 10 till 5, and at Mitchell’s Royal Library, 33, Old Bond- 


street. Mr. James Weaver, Manager. 
]—": MARY E. WALKER. — GREAT ST. 
JAMES’S HALL.—Nov. 20—Dr. MARY E. WALKER 
will DELIVER a LECTURE on Tuesday Evening, 20th Novem. 
ber, 1866, to commence at Eight o'clock precisely. Subject: 
The Experiences of a Female Physician, in College, Private Prac- 
tice, and in the Federal Army. Platform, 7s. 6d. ; Stalls, 53.5 
Reserved Seats, 3s. ; Balcony, 2s.; Admission, 1s. Tickets and 
prospectuses may be obtained at all the principal libraries, 
a and at Mr. Austin's General Ticket Office, 28, 
iccadilly. 








N R. JOSEPH SCATES, Principal Oboist from 
the Dublin Philliarmonic, College, and Antient Concerts 
pupil of Barrets), has returned to London. © Address to his 


residence, 68, GLOUCESTER-CRESCENT, Regent’s-park, N. W. 

N R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvforte, Singing aud Harmony, 

Address, Mr. Joun Ruopgs, Croypon, 8. 








ILLIE PAPE, honoured by commands of 
H.R.H. the Prince and Princess of Wales and the 
principal Courts of Europe, will return from his Continental 
tour about the middle of September. Willie Pape commences 
his Second Tour on the 14th inst. at Cheltenham, and visits 
South Wales and Cornwall. Address, as usual, 9, Sono- 
SQUARE. 





LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, 8.W 





VOR CHURCHES, as Leading Soprano, a Pro- 

~ fessional Lady requires a re-engagement (for an Evening 
Choir). She possesses a powerful voice and is a good reader. 
Would accept a temporary engagement. Locality immaterial ; 
rowed moderate ; good references. K. L, 78, King’s-road, 
Chelsea, 


ws, by a respectable young Man of 
good address, a situation as Salesman in a Music 
Warehouse ; has a fair knowledge of the piano, organ and har- 
monium. Good references and testimonials. Address C.J H., 
care of Mrs. Hoppé, 6, Church-street, Hackney, N.E. 





yor SALE. — A Complete Collection of the 

Works of HANDEL. Arnold’s edition, 38 volumes. 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomn. Price £60. Address, M. Reunegr, 11, 
Rue de Laval Prolongée, Paris. 


\ \ 7ANTED, a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 





7LYING sc UD GAL OP, 
- Played and encored every night at the Holborn Theatre. 
Solo or Duet, 4s. Cramer & Co, Limited, 201, Regent street, W. 





OLDEN DUSTMAN QUADRILLE, 

Played every night in the successful drama of that name 

at Astley’s Theatre. Solo or Duet, 4s. Cramer & Co. Limited, 
201, Regent-street, W. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish | German | — and 
Russian | Italian Latin other origins 
Price 1s. Crown 8yo., cloth, gilt edged. 
Cramer & Co., Nisspet & Co., and Hamitton & Co. 





ADY HILDRED. Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
In G (orginal key); in F (transposed). Price 4s. 
For large melody and captivating treatment there has been 
= song ike this since the days of ‘‘Come into the Garden, 
ud,” 


Ww 


Cramer anv Co. Limited, 201, Regent-street, 





HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 

TEA COMPANY have, on account of its great strength 
exquisite flavour, promoted its sales by e means. 
Company are now selling Assam, Cachar, eeling, dc., at 
the reduced duty—viz.. from 2s. 8d. to 38. 8d. T, 1b., and China 
Teas as usual, at 1s. 4d. lb., and upwards. ice list <7 free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 
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